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Articolul examineazd fenomenul falsificdrii ope-
relor de artd si al infractiunilor contra patrimoniului
istorico-cultural, prin prisma implicatiilor juridice, cri-
minologice si institutionale ale acestuia. Sunt analiza-
te principalele modalitdti de manifestare a falsificdrii,
particularitdtile activitatii infractionale a falsificatori-
lor, precum si conexiunile dintre falsificarea operelor de
artd, traficul ilicit de bunuri culturale si criminalitatea
organizatd. O atentie deosebitd este acordatd rolului
expertilor, comerciantilor si altor intermediari in sta-
evidentiate riscurile generate de expertizele necores-
punzdtoare, falsificarea documentelor de provenientd
si vulnerabilitdtile institutiilor de culturd. In acest
context, sunt examinate si unele situatii relevante pen-
tru Republica Moldova, care evidentiazd necesitatea
efectudrii unor expertize profesioniste si fundamenta-
te stiintific inainte de formularea concluziilor privind
autenticitatea si valoarea operelor de artd. Studiul rele-
vd insuficientele mecanismelor existente de protectie si
necesitatea consoliddrii cadrului juridic si institutional.

Cuvinte-cheie: falsificarea operelor de artd, patri-
moniu istorico-cultural, bunuri culturale, criminalita-
te organizatd, expertizd de specialitate, autenticitatea
operelor de artd, protectie juridicd.

The article explores the counterfeiting of artworks
and offenses against historical and cultural heritage,
considering their legal, criminological, and institutional
ramifications. It examines the main ways in which for-
gery manifests, the distinct features of the perpetrators’
criminal behavior, as well as the connections between art
forgery, the illicit trade of cultural goods, and organized
crime. Special emphasis is placed on the role of experts,
art dealers, and other market intermediaries in estab-
lishing the authenticity and value of cultural heritage. It
highlights the risks posed by flawed expert assessments,
the falsification of provenance documentation, and the
vulnerabilities within cultural institutions. Within this
context, the paper also examines certain cases relevant
to the Republic of Moldova, which underscore the need
for professional and scientifically grounded expertise
before reaching conclusions regarding the authenticity
and value of artworks. The research highlights the defi-
ciencies in current protection mechanisms, underscores
the necessity of reinforcing the legal and institutional
frameworks.

Keywords: art forgery, cultural heritage, cultural
property, organized crime, expert assessment, art au-
thenticity, legal protection.

INTRODUCERE

Patrimoniul istorico-cultural re-
prezinta o componenta fundamentala a
identitatii si memoriei colective, iar pro-
tejarea acestuia constituie o preocupa-

INTRODUCTION

Historical-cultural heritage consti-
tutes a core element of collective identity
and memory, the safeguarding of which is
a permanent priority at both the national
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re constanta atat la nivel national, cat si
international. Falsificarea operelor de arta
reprezinta o forma complexa de atinge-
re adusa patrimoniului cultural, generand
consecinte de natura juridica, economica,
sociala si culturala. Prin urmare, analiza
fenomenului falsificarii operelor de arta
si identificarea unor mecanisme juridice,
institutionale si profesionale eficiente de
prevenire si combatere a acestuia constitu-
ie o directie importanta pentru asigurarea
protectiei patrimoniului istorico-cultural.

METODE SI MATERIALE APLICATE

Studiul a fost realizat prin utilizarea
unor metode specifice cercetarii juridice si
criminologice, adaptate fenomenului falsifi-
carii operelor de arta. Au fost aplicate me-
todele analizei si sintezei, comparativa, lo-
gica si sistemica, care au permis examinarea
formelor de falsificare, a mecanismelor de
comercializare a operelor false si a conexiu-
nilor acestora cu traficul ilicit de bunuri cul-
turale si criminalitatea organizata.

DISCUTII SI REZULTATE OBTINUTE

Protejarea patrimoniului istorico-
cultural constituie o preocupare majora a
tarilor lumii. Fiecare stat civilizat identifica
mijloace juridice pentru a asigura protectia
bunurilor culturale si isi asuma respectarea
normelor de drept international privitor
la protectia acestora, luand in vedere fap-
tul ca ele sunt valori universale ce reflecta
existenta oricarei societati. Totodata se in-
treprind masuri pentru a contracara si pre-
veni savarsirea infractiunilor ce atenteaza
la aceasta categorie de bunuri. Cu parere de
rau constatam ca actiunile intreprinse nu
sunt suficiente pentru a proteja patrimo-
niul istorico-cultural de atentate criminale.
Managementul defectuos al administratiei
unor muzee cu renume mondial a favori-
zat savarsirea unor infractiuni ce au socat
comunitatea internationala. Printre aces-
tea se numara jaful cu explozibil de pe 25
ianuarie 2025, cand un grup de infractori
a sustras din Muzeul Drents (Olanda) trei
bratari dacice si coiful dacic de aur de la
Cotofenesti, considerat una dintre piesele
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and international level. Art forgery consti-
tutes a complex threat to cultural heritage,
entailing significant legal, economic, social,
and cultural consequences. Consequently,
the analysis of art counterfeiting and the
identification of efficient legal, institution-
al, and professional frameworks for its pre-
vention and mitigation represent a crucial
pathway toward safeguarding cultural and
historical heritage.

METHODS AND MATERIALS APPLIED

The research was carried out em-
ploying methodologies specific to legal and
criminological studies, adapted to the phe-
nomenon of art counterfeiting. Methods of
analysis and synthesis, alongside compar-
ative, logical, and systemic methods, were
implemented to facilitate the investiga-
tion of forgery modalities, the distribution
channels of counterfeit art, and their links
with the illicit trafficking of cultural prop-
erty and organized crime.

DISCUSSION AND RESULTS OBTAINED

Protecting historical-cultural her-
itage constitutes a major concern of the
world’s countries. Every civilized state
identifies legal means to ensure the pro-
tection of cultural property and takes it
upon itself to comply with international
legal norms concerning their protection,
taking into account the fact that they are
universal values reflecting the existence
of every society. At the same time, meas-
ures are taken to counter and prevent the
commission of offenses that target this
category of property. Regrettably, we find
that the measures taken are not sufficient
to protect historical-cultural heritage from
criminal attacks. The poor management of
the administration of some world-famous
museums has favored the commission of
offenses that shocked the internation-
al community. Among these is the explo-
sive-assisted robbery of 25 January 2025,
when a group of criminals stole from the
Drents Museum (Netherlands) three Da-
cian bracelets and the golden Dacian hel-
met from Cotofenesti, considered one of
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cele mai valoroase ale patrimoniului ro-
manesc. Peste aproximativ 10 luni, pe 19
octombrie 2025, un alt grup infractional a
savarsit jaful de la Muzeul Luvru (Franta),
de unde infractorii au sustras exponate de
o valoare istorica inestimabila. Este vorba
de bijuterii ale Coroanei Frantei. In ambe-
le cazuri faptasii au fost retinuti si aproape
toate bunurile recuperate. Insa aceste cri-
me au scos la iveala vulnerabilitatile majore
ale sistemului de securitate al unor renu-
mite institutii muzeale din lume, care au
ajuns tinta crimei organizate.

Autorii Gh. Nistoreanu si C. Paun au
constatat ca surse ,importante de venituri
ilicite pentru crima organizata il constituie
traficul cu obiecte de patrimoniu cultural,
rapirile de persoane, prostitutia si pro-
xenetismul, camata si, nu in ultimul rand,
evaziunea fiscala in domeniile in care ea
actioneaza legal, ca proprietara, sau princi-
pala actionara in societati comerciale pro-
fitabile” [11, p. 249].

In opinia autorului Radion Cojocaru,
.sustragerea, traficarea, comercializarea
ilegala si contrabanda cu valori culturale re-
prezinta la moment o directie infractionala
prioritara a criminalitatii organizate. Dupa
cum se mentioneaza in doctrina pena-
la de specialitate, tranzactiile ilegale cu
valori culturale, impreuna cu traficul de
arme si droguri, sunt considerate directii
infractionale aducatoare de venituri ilicite
considerabile. Plecand de la aceste realitati
incontestabile, putem identifica o crimina-
litate impotriva valorilor istorico-cultura-
le caracteristica societatii contemporane,
prevenirea careia reclama adoptarea cu
promptitudine a unei politici penale efici-
ente de reactie impotriva unor asemenea
fapte de pericol social” [6, p. 103].

Cele mentionate de R. Cojocaru sunt
confirmate de un caz investigat in iunie
2026, care a avut loc in Franta, cand ,in
cadrul unei operatiuni desfasurate impo-
triva traficului de droguri intr-o suburbie
a Parisului, autoritatile franceze au des-
coperit o pictura autentica a lui Pablo Pi-
casso, evaluata la aproximativ 15 milioane
de euro. Opera de arta a fost identificata
si confiscata impreuna cu 17 kg de hasis,

the most valuable pieces of Romanian her-
itage. About 10 months later, on 19 Octo-
ber 2025, another criminal group carried
out the robbery of the Louvre Museum
(France), from which the perpetrators stole
exhibits of inestimable historical value —
the jewels of the Crown of France. In both
cases the perpetrators were apprehend-
ed and almost all the property recovered.
However, these crimes exposed major vul-
nerabilities in the security systems of some
renowned museum institutions around the
world, which have become targets of or-
ganized crime.

The authors Gh. Nistoreanu and C.
Paun found that “important sources of illicit
income for organized crime are constitut-
ed by trafficking in cultural heritage objects,
the kidnapping of persons, prostitution and
pandering, usury and, not least, tax evasion
in the fields in which it operates legally, as
owner or principal shareholder in profitable
commercial companies” [11, p. 249].

In the opinion of the author Radi-
on Cojocaru, “the theft, trafficking, illegal
marketing and smuggling of cultural valu-
ables currently represent a priority crimi-
nal direction of organized crime. As stated
in specialized criminal law doctrine, illegal
transactions in cultural valuables, together
with arms and drug trafficking, are consid-
ered criminal directions bringing consider-
able illicit income. Proceeding from these
incontestable realities, we can identify a
form of criminality against historical-cul-
tural values characteristic of contemporary
society, the prevention of which calls for
the prompt adoption of an effective crimi-
nal policy in response to such socially dan-
gerous acts” [6, p. 103].

The statements made by R. Cojoca-
ru are confirmed by a case investigated
in June 2026, which took place in France,
when “in the course of an operation con-
ducted against drug trafficking in a suburb
of Paris, French authorities discovered an
authentic painting by Pablo Picasso, val-
ued at approximately 15 million euros. The
work of art was identified and confiscated
together with 17 kg of hashish, luxury items
worth approximately 200,000 euros, and
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articole de lux in valoare de aproximativ
200.000 de euro si sume de bani in nu-
merar. Investigatiile au stabilit ca tablo-
ul se afla in locuinta matusii principalului
suspect, un barbat in varsta de 37 de ani,
cercetat pentru trafic de droguri. Acesta
si-a recunoscut implicarea in sustragerea
operei de arta, sustinand ca a urmarit sa
demonstreze vulnerabilitatile sistemului
de securitate al companiei de depozitare
a operelor de arta in cadrul careia era an-
gajat. In consecinta, autoritatile au initiat
un dosar penal pentru furt si tainuirea bu-
nurilor provenite din infractiune, iar ala-
turi de principalul inculpat au fost retinute
inca cinci persoane, dintre care trei au fost
plasate in arest preventiv’ [30]. Acest caz
ilustreaza faptul ca bunurile culturale de o
valoare exceptionala pot deveni atat obiect
al activitatilor infractionale, cat si instru-
ment de valorificare a produselor provenite
din criminalitatea organizata, confirmand
complexitatea fenomenului si necesitatea
consolidarii mecanismelor de prevenire,
securizare si cooperare internationala in
domeniul protectiei patrimoniului cultural.

Dupa cum am mentionat anterior,
in numeroase cazuri, gruparile criminale
reusesc sa sustraga bunuri culturale ca ur-
mare a deficientelor existente in sistemele
de paza si protectie ale institutiilor de cul-
tura, precum si a neglijentei manifestate
de persoanele responsabile de conservarea
si securitatea acestora. Este relevant de
mentionat ca grupari criminale specializate
in sustragerea bunurilor culturale au exis-
tat si in perioada Uniunii Sovietice. Anali-
zand situatia criminogena din URSS in anii
"70 ai secolului trecut, criminologul rus G.
F. Hohreakov evidentiaza amploarea unor
asemenea fapte, mentionand urmatoarele:
,In ceea ce priveste infractiunile avand ca
obiect opere de arta si obiecte de antica-
riat, unele dintre cazurile inregistrate s-au
remarcat prin amploarea prejudiciului ca-
uzat. Astfel, in anul 1978, in orasul Lenin-
grad, a fost sustrasa o colectie particulara
de picturi, estimata la 800.000 de ruble, iar
din Muzeul de Etnografie din Novgorod au
fost sustrase sase icoane vechi, a caror va-
loare era estimata la aproximativ 30.000 de

sums of cash. Investigations established
that the painting was located in the home
of the aunt of the main suspect, a 37-year-
old man under investigation for drug traf-
ficking. He admitted his involvement in
the theft of the artwork, claiming that he
had sought to demonstrate the vulnerabil-
ities of the security system of the art stor-
age company where he was employed. As
a result, the authorities opened a criminal
case for theft and concealment of prop-
erty obtained through crime, and along-
side the main defendant five other persons
were detained, three of whom were placed
in pre-trial detention” [30]. This case il-
lustrates the fact that cultural property of
exceptional value can become both the ob-
ject of criminal activities and an instrument
for laundering the proceeds of organized
crime, confirming the complexity of the
phenomenon and the need to strengthen
mechanisms of prevention, security and in-
ternational cooperation in the field of pro-
tecting cultural heritage.

Asmentioned above, in numerous cas-
es criminal groups manage to steal cultural
property as a result of deficiencies existing
in the guarding and protection systems of
cultural institutions, as well as negligence
shown by the persons responsible for their
conservation and security. It is relevant to
note that criminal groups specializing in the
theft of cultural property also existed dur-
ing the period of the Soviet Union. Analyz-
ing the criminogenic situation in the USSR
in the 1970s, the Russian criminologist G. F.
Khokhryakov highlights the scale of such
acts, stating the following: “As regards of-
fenses involving works of art and antiques,
some of the recorded cases stood out for
the scale of the damage caused. Thus, in
1978, in the city of Leningrad, a private col-
lection of paintings, estimated at 800,000
rubles, was stolen, and from the Museum
of Ethnography in Novgorod six old icons
were stolen, whose value was estimated at
approximately 30,000 rubles” [21, p. 287].

In numerous cases, collectors and
owners of cultural property have become
victims of violent crimes, including mur-
ders committed in the context of attacks
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ruble” [21, p. 287].

In numeroase cazuri, colectionarii
si posesorii de bunuri culturale au devenit
victime ale unor infractiuni violente, inclu-
siv omoruri comise in contextul atacurilor
asupra patrimoniului detinut. Un aspect re-
levant il constituie faptul ca autorii acestor
fapte nu cunosteau intotdeauna valoarea
istorica, artistica sau patrimoniala a obiec-
telor aflate in colectiile private, orientandu-
si actiunile in special spre sustragerea biju-
teriilor confectionate din metale pretioase
si ornamentate cu diamante, a bratarilor,
monedelor din aur etc. Astfel, ,in septem-
brie 1979, in Moscova, a fost omorata vaduva
generalului L. Criminalii au sustras din apar-
tamentul victimei bunuri de valoare de 120
de mii de ruble, precum si 12 mii de ruble in
numerar [...]. Printre bunurile sustrase s-au
numarat doua blocuri de tigarete ,Marl-
boro”. Fiica lui L. era prietena apropiata cu
Galina Brejnev (fiica lui Leonid Brejnev, se-
cretar general al partidului comunist al Uni-
unii Sovietice in acea perioada - n.a.), iar din
aceasta cauza investigatiile au fost puse sub
controlul comitetului central. Saptamanal,
la Procuratura orasului Moscova, se intru-
nea grupul operativ de ancheta. Contro-
lul activitatii grupului a fost pus in sarcina
loctiitorului ministrului afacerilor interne
al URSS, Ciurbanov (sotul Galinei Brejnev
- n.a.). Ofiterii operativi ai Sectiei de com-
batere a criminalitatii din orasul Moscova
au ramas uimiti de prezenta obiectelor de
valoare si de luxul din apartamentul victi-
mei. Situatia putea fi explicata prin faptul ca
generalul L., dupa razboi, pentru o anumi-
ta perioada, fusese numit comandant mili-
tar al unui oras german [...]. Insd mult mai
mare a fost mirarea ofiterilor atunci cand un
expert invitat pentru a evalua obiectele de
arta ramase in apartament, lasand deoparte
documentele sale, a inceput sa examineze
cu atentie doua farfurii din ceramica fixate
pe perete. Dupa o expertiza minutioasa, el
a declarat: ,Aceste farfurioare sunt cu mult
mai pretioase decat toate lucrurile care au
fost furate si cele care au mai ramas in apar-
tament. Ele sunt din atelierul lui Michelan-
gelo”. Iata asa traia un general-locotenent
al armatei sovietice, care era foarte putin
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on the heritage they held. A relevant as-
pect is that the perpetrators of these acts
did not always know the historical, artistic
or patrimonial value of the objects found in
private collections, directing their actions
especially toward stealing jewelry made
of precious metals and adorned with dia-
monds, bracelets, gold coins, etc. Thus, “in
September 1979, in Moscow, the widow of
General L. was murdered. The criminals
stole from the victim’s apartment valuables
worth 120,000 rubles, as well as 12,000 ru-
bles in cash [...]. Among the stolen goods
were two cartons of ‘Marlboro’ cigarettes.
L’s daughter was a close friend of Galina
Brezhnev (the daughter of Leonid Brezh-
nev, General Secretary of the Communist
Party of the Soviet Union at that time —
author’s note), and for this reason the in-
vestigation was placed under the control
of the Central Committee. Every week, the
operational investigation group met at the
Moscow City Prosecutor’s Office. Over-
sight of the group’s activity was entrusted
to the deputy minister of internal affairs of
the USSR, Churbanov (Galina Brezhnev’s
husband — author’s note). The operation-
al officers of the Moscow anti-crime unit
were astonished by the valuables and luxu-
ry found in the victim’s apartment. The sit-
uation could be explained by the fact that
General L., after the war, had for a certain
period been appointed military comman-
dant of a German city [...]. But much great-
er was the officers’ astonishment when an
expert invited to appraise the works of art
remaining in the apartment, setting aside
his documents, began carefully examin-
ing two ceramic plates fixed to the wall.
After a meticulous appraisal, he declared:
“These little plates are worth far more than
everything that was stolen and everything
that remains in the apartment. They are
from Michelangelo’s workshop.” That is
how a lieutenant general of the Soviet army
lived — a man very little known to the gen-
eral public. Clearly, he had superiors. It re-
mains a mystery that none of the friends
and colleagues who knew certain details
of his life were ever questioned by inves-
tigators. It is known that General L. was
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cunoscut publicului larg. Evident ca el avea
sefi. Ramane o enigma faptul ca nimeni din-
tre prietenii si colegii care cunosteau une-
le detalii din viata acestuia nu a fost audiat
de anchetatori. Se stie ca generalul L. avea
relatii de prietenie cu Dmitri Fiodorovici
Ustinov (ministrul apararii al URSS in acea
perioada - n.a.)” [16, p. 170].

Dupa cum se poate observa, elita po-
litica din URSS ducea un mod de viata lu-
x0s, in timp ce o mare parte a populatiei
se confrunta cu lipsuri considerabile. Din
aceasta cauza, numerosi functionari sovie-
tici corupti au ajuns tinte ale criminalitatii
organizate. Din pacate, unele opere de arta
au fost distruse de gruparile criminale in
timp ce erau urmarite de organele militiei.
Uneori, asemenea situatii se produceau si
ca urmare a incompetentei profesionale a
reprezentantilor organelor de ordine pu-
blica.

In acest context, autorii rusi V. Bahin,
P. Bilenciuk si V. Kuzmiciov releva urmato-
rul caz: ,Dintr-un muzeu au fost furate mai
multe picturi. Dupa stabilirea locului in care
acestea au fost ascunse, angajatii organelor
afacerilor interne au hotarat sa efectueze o
perchezitie la domiciliul persoanelor banu-
ite. Astfel, in jurul orei 24.00, grupul opera-
tiv a ajuns la locul stabilit, iar un militian a
sunat la usa. Stapana casei, fara a deschide,
i-a rugat pe reprezentantii organelor de
drept sa-i ofere putin timp pentru a se im-
braca, motivand ca era o ora tarzie si ca se
afla deja in pat. Vazand ca trecuse suficient
timp, iar stapana apartamentului nu des-
chidea, militienii au sunat repetat si i-au
cerut sa deschida imediat usa. Stapana, la
randul ei, a rugat sa i se mai ofere cateva
clipe. Era clar ca aceasta tergiversa timpul,
astfel incat grupul operativ a spart usa. Pa-
trunzand in apartament, membrii grupului
au fost martorii momentului in care ardeau
in soba ultimele fragmente ale picturilor
furate din muzeu” [13, p. 94].

In multe cazuri, infractorii reuseau
sa induca in eroare organele de drept, sa
scape de urmarire si sa comercializeze bu-
nurile culturale sustrase, fara a fi pedepsiti.
Pe parcursul anilor, organizatiile crimina-
le transnationale si-au selectat membri
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on friendly terms with Dmitri Fyodorovich
Ustinov (Minister of Defense of the USSR at
that time — author’s note)” [16, p. 170].

As can be seen, the political elite of
the USSR led a luxurious way of life, while
a large part of the population faced consid-
erable hardship. For this reason, numer-
ous corrupt Soviet officials became targets
of organized crime. Unfortunately, some
works of art were destroyed by criminal
groups while being pursued by the militia.
Sometimes such situations also arose as a
result of the professional incompetence of
representatives of public order bodies.

In this context, the Russian authors
V. Bakhin, P. Bilenchuk and V. Kuzmichev
relate the following case: “Several paint-
ings were stolen from a museum. After es-
tablishing the place where they had been
hidden, employees of the internal affairs
bodies decided to carry out a search at the
residence of the suspects. Thus, around
midnight, the operational group arrived at
the designated location, and a militiaman
rang the doorbell. The lady of the house,
without opening the door, asked the law
enforcement representatives to give her a
little time to get dressed, explaining that it
was late and that she was already in bed.
Seeing that sufficient time had passed and
that the property owner was still not open-
ing the door, the militiamen rang repeat-
edly and demanded that she should open
the door immediately. The owner, in turn,
asked for a few more moments. It was clear
that she was stalling for time, so the opera-
tional group broke down the door. Entering
the apartment, the members of the group
witnessed the moment when the last frag-
ments of the paintings stolen from the mu-
seum were burning in the stove” [13, p. 94].

In many cases, criminals managed to
deceive law enforcement bodies, escape
prosecution, and sell the stolen cultur-
al property without being punished. Over
the years, transnational criminal organiza-
tions selected members specialized by field
of criminal activity, which allowed them
to operate swiftly. Among the members of
these structures there are specialists in the
field of culture and art who assess the value
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specializati pe domenii de activitate crimi-
nala, fapt ce le permitea sa opereze fulge-
rator. Printre membrii acestor structuri se
regasesc specialisti din domeniul culturii
si artei care evalueaza valoarea lucrarilor
sustrase, acorda sprijin la falsificarea do-
cumentelor pentru a le putea comercializa,
livreaza informatii cu privire la sistemele de
paza a muzeelor etc.

Criminologii preocupati de studierea
personalitatii infractorului ce atenteaza la
bunurile culturale au constatat ca ,Actu-
almente, sunt destul de frecvente cazurile
cand sustragerile si revanzarea valorilor
culturale le comit lucratorii din sfera artei
plastice, care au obligatia de a cerceta si a
ocroti tezaurul istorico-cultural. Acestia
sunt angajati ai muzeelor, depozitelor, ga-
leriilor, organizatiilor de paza si protectie,
magazinelor de anticariat, institutiilor de
cultura etc. De regula, acesti infractori sus-
trag personal din valorile culturale care ii
intereseaza sau favorizeaza doar comiterea
infractiunii, devenind astfel participanti ai
grupurilor criminale. Modalitatile de comi-
tere a atentatelor infractionale asupra va-
lorilor culturale de catre grupul respectiv
de infractori sunt foarte diverse: schimba-
rea obiectelor vechi sau a operelor de arta
cu copii ale acestora confectionate foarte
iscusit; trecerea la pierderi a unor lucruri
de valoare, fiind considerate inutilizabile,
de proasta calitate si imposibil de supus re-
staurarii; tainuirea de la evidenta a diferitor
bunuri culturale sau aprecierea acestora ca
neavand nicio valoare istorica sau de alta
natura similara etc.” [9, p. 76-77].

Unii infractori reusesc sa sustraga
opere de arta autentice, inlocuindu-le cu
copii confectionate foarte iscusit. In acest
context, este necesar sa mentionam ca una
dintre problemele majore cu care se con-
frunta societatea contemporana o consti-
tuie activitatea falsificatorilor de opere de
arta. Persoanele implicate in falsificarea si
comercializarea operelor de arta au gene-
rat, de-a lungul secolelor, probleme sem-
nificative in circuitul valorilor culturale,
insa, in ultimele decenii, prejudiciile cau-
zate de aceste activitati au atins proportii
considerabile in raport cu perioadele isto-
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of the stolen works, provide assistance in
forging documents so that they can be sold,
and supply information about museum se-
curity systems, etc.

Criminologists concerned with stud-
ying the personality of offenders who tar-
get cultural property have found that “At
present, cases are fairly frequent in which
thefts and resale of cultural valuables are
committed by employees in the field of the
fine arts, who have the duty to research and
safeguard the historical-cultural treasury.
These are employees of museums, storage
facilities, galleries, security and protection
organizations, antique shops, cultural in-
stitutions, etc. As a rule, these offenders
personally steal the cultural valuables that
interest them, or merely facilitate the com-
mission of the offense, thereby becoming
participants in criminal groups. The meth-
ods used by this category of offenders to
carry out criminal attacks on cultural val-
uables are highly diverse: substituting old
objects or works of art with very skillfully
made copies of them; writing off valuable
items as losses, considering them unusa-
ble, of poor quality, and impossible to re-
store; concealing various cultural property
from the record, or assessing it as having
no historical or other similar value, etc.” [9,
p. 76-77].

Some offenders manage to steal au-
thentic works of art, replacing them with
very skillfully made copies. In this context,
it should be noted that one of the major
problems facing contemporary society is
the activity of art forgers. Persons involved
in the forgery and sale of works of art have,
over the centuries, generated significant
problems in the circulation of cultural valu-
ables; however, in recent decades, the dam-
age caused by these activities has reached
considerable proportions compared with
earlier historical periods. Among their ac-
complices are also experts in the field of
art who, in exchange for considerable ma-
terial remuneration, forge documents for
use as means of committing offenses and
certify the authenticity of fake works of art.
Recently, among the persons involved in
such activities are also representatives of
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rice anterioare. Printre complicii acestora
se regasesc si experti in domeniul artei,
care, in schimbul unor remuneratii ma-
teriale considerabile, falsifica documente
pentru a le utiliza ca mijloace de savarsire
a infractiunilor si confirma autenticitatea
unor opere de arta false. Recent, printre
persoanele implicate in asemenea activitati
se regasesc si reprezentanti ai unor case
de licitatii, care faciliteaza comercializa-
rea operelor falsificate catre colectionari
si muzee, pentru sume considerabile. Pe
parcursul anilor, s-a constatat ca auto-
rii falsurilor artistice sunt, in unele cazuri,
pictori inzestrati cu un talent deosebit,
care reusesc, prin mijloace frauduloase,
sa imite materialele si tehnicile corespun-
zatoare perioadei in care a fost realizata
lucrarea atribuita unui pictor celebru, in-
ducand astfel in eroare atat expertii, cat si
publicul pasionat de arta. De regula, acestia
actioneaza in cadrul unor grupari crimina-
le. In anul curent, in Federatia Rusa a fost
documentat un asemenea caz: ,La finele
lunii mai, Comitetul de Ancheta al Rusiei a
anuntat initierea unui dosar penal cu pri-
vire la falsificarea lucrarilor sculptorului si
pictorului Ernst Neizvestnii. In calitate de
invinuit figureaza ofiterul Flotei de Nord,
Maxim Koskariov” [20].

Ziarul ,Novaia Gazeta” a publicat, la
29 mai 2026, o informatie ampla cu privi-
re la acest caz, relatand ca un militar din
cadrul Ministerului Apararii al Federatiei
Ruse, pe parcursul a sase ani, a falsificat
opere de arta, unele dintre acestea fiind
ulterior comercializate, iar altele expu-
se in Galeria Tretiakov. Este vorba despre
»~Maxim Koskariov, caruia i se incrimineaza
falsificarea lucrarilor pictorului si sculpto-
rului Ernst Neizvestnii. Acesta este invinuit
si de incalcarea dreptului de autor (punc-
tele ,b” si ,v” ale alin. (3) art. 146 CP) si de
escrocherie in proportii deosebit de mari
(alin. (4) art. 159 CP). Potrivit versiunilor an-
chetei, in perioada 2020-2026, Koskariov a
realizat nu mai putin de 30 de picturi false.
Acesta actiona in componenta unui grup
criminal care comercializa opere falsificate
colectionarilor de arta din orasele Mosco-
va si Sankt Petersburg, din regiunea Mur-
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auction houses, who facilitate the sale of
forged works to collectors and museums
for considerable sums. Over the years, it
has been found that the authors of artistic
forgeries are, in some cases, painters en-
dowed with a special talent, who manage,
through fraudulent means, to imitate the
materials and techniques corresponding
to the period in which the work attributed
to a famous painter was supposedly creat-
ed, thereby deceiving both experts and the
public passionate about art. As a rule, they
act within criminal groups. This year, such
a case was documented in the Russian Fed-
eration: “At the end of May, Russia’s Inves-
tigative Committee announced the opening
of a criminal case concerning the forgery
of works by the sculptor and painter Er-
nst Neizvestny. The accused is a Northern
Fleet officer, Maxim Koshkariov” [20].

The newspaper “Novaya Gazeta”
published, on 29 May 2026, extensive in-
formation about this case, reporting that
a serviceman of the Russian Federation’s
Ministry of Defense, over a period of six
years, forged works of art, some of which
were subsequently sold, while others were
exhibited at the Tretyakov Gallery. This
concerns “Maxim Koshkariov, who is ac-
cused of forging the works of the paint-
er and sculptor Ernst Neizvestny. He is
also charged with copyright infringement
(points ‘b’ and ‘v’ of paragraph (3), Article
146 of the Criminal Code) and large-scale
fraud (paragraph (4), Article 159 of the
Criminal Code). According to the investi-
gation’s version of events, between 2020
and 2026, Koshkariov produced no fewer
than 30 fake paintings. He acted as part of
a criminal group that sold forged works to
art collectors in the cities of Moscow and
St. Petersburg, in the Murmansk region, in
the Moscow suburbs, and outside the Rus-
sian Federation. Through their unlawful
actions, the group’s members obtained 90
million rubles. Searches were also carried
out at the Tretyakov Gallery. Represent-
atives of the security services seized 37
paintings and 10 sculptures. Among these
were objects that had been exhibited at the
exhibition ‘The Age of Neizvestny, dedicat-
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mansk, din suburbiile Moscovei, precum si
in afara Federatiei Ruse. In urma actiunilor
ilicite, membrii gruparii au obtinut 90 de
milioane de ruble. Perchezitii au fost efec-
tuate si in Galeria Tretiakov. Reprezentantii
structurilor de forta au ridicat 37 de pic-
turi si 10 sculpturi. Printre acestea se nu-
mara obiecte care au fost expuse in cadrul
expozitiei ,Epoca lui Neizvestnii”, consa-
crata implinirii a 100 de ani de la nasterea
pictorului. In privinta lui Koskariov au fost
dispuse masuri preventive care i-au re-
strans libertatea. Totodata, a fost aplicat
sechestru asupra averii invinuitului, in va-
loare de 128 de milioane de ruble” [25].

In opinia cercetatorilor romani,
,Drepturile de autor ale unui titular sunt
incalcate atunci cand unul din actele care
necesita autorizarea titularului drepturi-
lor este executat de altcineva, fara a avea
consimtamantul titularului” [7, p. 85-86].
Este vorba de ,lucrari literare si artistice
precum romane, poeme, piese de teatru,
jocuri, filme, opere muzicale, site-uri web,
picturi, fotografii, sculpturi, design arhi-
tectural etc.” [2, p. 393].

In mod incontestabil, falsificatorii
de opere de arta incalca drepturile de au-
tor, falsifica documente in scopul induce-
rii in eroare a expertilor si savarsesc alte
infractiuni, urmarind comercializarea unor
opere falsificate la pretul celor autentice.
In cadrul studiului tipurilor de falsifica-
tori, al modului de operare si al tehnicilor
de falsificare utilizate de acestia, autoarea
Andreea Calugarita a publicat informatii cu
privire la activitatea infractionala a catorva
dintre ei. Printre acestia se regaseste ,Eric
Hebborn (Marea Britanie, 1934-1996), ab-
solvent al Academiei Regale de Arta, a prac-
ticat o tehnica de tip traditionalist, igno-
rata de expertii moderni ai vremii [...]. El
a ajuns sa justifice falsurile ca fiind ,etice,
daca acestea erau vandute expertilor si de-
alerilor, care ar fi trebuit sa fie in masura a
discerne intre original si fals”... Inarmat cu
expertiza in privinta hartiei vechi si a anu-
mitor detalii de productie datand din epoca
pre-mecanica, si-a procurat acest suport
dintr-un magazin londonez de antichitati.
Pasul al doilea a constat in a-i identifica pe

ed to the 100th anniversary of the painter’s
birth. Preventive measures restricting his
freedom were ordered against Koshkari-
ov. At the same time, the accused’s assets,
worth 128 million rubles, were seized” [25].

In the view of Romanian research-
ers, “The copyright of a rights holder is in-
fringed when one of the acts requiring the
authorization of the rights holder is carried
out by someone else without the holder’s
consent” [7, p. 85-86]. This concerns “lit-
erary and artistic works such as novels,
poems, plays, games, films, musical works,
websites, paintings, photographs, sculp-
tures, architectural designs, etc.” [2, p. 393].

Indisputably, art forgers infringe cop-
yright, forge documents in order to deceive
experts, and commit other offenses, seek-
ing to sell forged works at the price of au-
thentic ones. In the course of studying the
types of forgers, their modus operandi and
the forgery techniques they use, the author
Andreea Calugarita published information
about the criminal activity of several of
them. Among these is “Eric Hebborn (Unit-
ed Kingdom, 1934-1996), a graduate of the
Royal Academy of Art, [who] practiced a
traditionalist-type technique, disregarded
by the modern experts of his time [...]. He
came to justify forgeries as ‘ethical,’ if they
were sold to experts and dealers who ought
to have been able to discern between the
original and the fake” ... Armed with exper-
tise regarding old paper and certain pro-
duction details dating from the pre-me-
chanical era, he procured this material
from a London antiques shop. The second
step consisted of identifying the artists of
the period in which the paper had been
produced. At the same time, he had special-
ized in creating recipes for pigments with
an aging effect and for ink obtained from
oak sap, which made his forgeries virtually
undetectable by laboratory dating analysis.
The raw material for the act of forgery (the
selected period paper) ultimately led to his
discovery. In 1978, a curator at the Nation-
al Gallery of Art in Washington DC noticed
that two of the gallery’s drawings, belong-
ing to different artists, had been made on
identical paper supports” [12]. Some sourc-

120



<$tiinte Juridice// Legal Sciences, nr. 23/ 2026, ISSN 1857-0976, E-ISSN 2953—6898)

artistii epocii in care fusese produsa hartia.
Totodata, se specializase in a crea retete
pentru pigmenti cu efect de invechire si a
cernelii obtinute din seva de stejar, care fa-
ceau falsurile lui practic nedetectabile prin
analiza de laborator a timpului. Materia pri-
ma pentru actul falsificarii (hartiile de epo-
ca selectionate) a condus ,in cele din urma,
la descoperirea sa. In anul 1978, un custode
al Galeriei Nationale de Arta din Washin-
gton DC a observat ca doua dintre desenele
galeriei apartinand unor artisti diferiti fu-
sese realizate pe suporturi identice de har-
tie” [5, p. 162]. In unele surse se relateaza ca
»Eric Hebborn a decedat in circumstante
misterioase la Roma, in anul 1996. Presa a
atribuit responsabilitatea pentru moar-
tea falsificatorului mafiei italiene, cu care
acesta ar fi colaborat, potrivit unor pre-
supuneri, in ultimii ani ai vietii, precum si
comerciantilor de opere de arta care ar fi
fost prejudiciati ca urmare a activitatii sale.
Potrivit informatiilor vehiculate de mass-
media, ancheta privind circumstantele de-
cesului ar fi fost desfasurata cu neglijenta,
iar, conform unor surse, nici nu ar fi fost
initiata o cauza penala in legatura cu moar-
tea lui Hebborn. Cazul si destinul contro-
versat al falsificatorului au constituit ulte-
rior subiectul unui film documentar si al
unui roman politist” [28].

Se stie ca lumea mafiei controla
activitatile ilicite desfasurate pe un anumit
teritoriu si solicita cota parte din mijloacele
financiare obtinute prin frauda, ca taxa de
protectie. In acest context nu putem ex-
clude faptul ca Eric Hebborn avea legaturi
cu mafia italiana. Dupa cum scrie Tom Am-
bros, ,,Ca urmare a puterii Mafiei, Camorrei
si 'Ndranghetei, o treime din Italia este in
ghearele crimei organizate...” [1, p. 169].

Evident, falsificatorii de opere de
arta urmaresc, in principal, obtinerea
unor beneficii materiale prin intermediul
inselaciunii. Printre pictorii care au acu-
mulat experienta infractionala in acest
domeniu se regaseste John Myatt, ,un ar-
tist britanic condamnat pentru falsificarea
operelor de arta care, impreuna cu John
Drewe, a comis ceea ce a fost descris drept
«cea mai mare frauda artistica a secolului»”

121

es report that “Eric Hebborn died under
mysterious circumstances in Rome, in
1996. The press attributed responsibility
for the forger’s death to the Italian mafia,
with which, according to some speculation,
he had collaborated during the last years of
his life, as well as to art dealers who may
have been harmed as a result of his activ-
ity. According to information circulated by
the media, the investigation into the cir-
cumstances of his death was allegedly con-
ducted negligently, and, according to some
sources, a criminal case in connection with
Hebborn’s death was not even opened. The
case and the controversial fate of the forg-
er later became the subject of a documen-
tary film and of a detective novel” [28].

It is known that the world of the mafia
controlled the illicit activities carried out
in a given territory and demanded a share
of the funds obtained through fraud, as a
protection fee. In this context we cannot
rule out the possibility that Eric Hebborn
had ties to the Italian mafia. As Tom Am-
bros writes, “As a result of the power of the
Mafia, the Camorra and the ‘Ndrangheta,
a third of Italy is in the grip of organized
crime...” [1, p. 169].

Clearly, art forgers are primarily seek-
ing to obtain material benefits through de-
ception. Among the painters who have ac-
cumulated criminal experience in this field
is John Myatt, “a British artist convicted of
art forgery who, together with John Drewe,
committed, as subsequently described as
‘the biggest art fraud of the century” [23].

Born in 1945 in the United Kingdom,
John Myatt entered into “a criminal-type
collaboration with John Drewe, a person
versed in techniques of fraud... Drewe took
on responsibilities for marketing and for
forging provenance documents. Posing as
a wealthy collector and potential donor,
Drewe obtained meetings with directors
and curators of leading museums, gradual-
ly gaining their trust. In this way, he gained
unsupervised access to their archives, un-
der the pretext of research for private pur-
poses (a claim that was, in fact, true, though
of an unlawful nature). Under such circum-
stances, original documents were removed
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[23].

Nascut in anul 1945 in Marea Brita-
nie, John Myat a initiat ,0 colaborare de tip
infractional cu John Drewe, persoana ver-
sata in tehnici ale escrocheriei... Drewe isi
asuma responsabilitati de comercializare
si de falsificare a actelor de provenienta.
Pozand in colectionar instarit si potential
donator, Drewe a obtinut intrevederi cu
directori si custozi ai unor muzee de prim
rang, castigandu-le treptat increderea.
Astfel, el a dobandit acces nesupravegheat
la arhivele acestora, sub pretextul cerce-
tarii in scopuri private (fapt, de altfel, ade-
varat, insa de natura ilicitd). In asemenea
circumstante, au fost sustrase inscrisuri
originale din arhive, pentru a fi modificate
la o data ulterioara. Totodata, au fost fal-
sificate cataloage existente ale unor artisti
consacrati prinintercalarea de fotografii ale
falsurilor. Prin urmare, prin crearea unor
acte false de provenienta si prin falsifica-
rea registrelor, s-a creat o confuzie greu
de clarificat la nivelul mai multor generatii
de experti cercetatori (bineinteles, sub as-
pectul autenticitatii multora din operele de
arta luate in evidenta, chiar si a celor au-
tentice)” [5, p. 163].

Analizand activitatea infractionala a
lui John Myatt si John Drewe, observam ca
falsificatorii de opere de arta nu se limitau la
realizarea componentei tehnice a activitatii
infractionale, constand in falsificarea unei
picturi si prezentarea acesteia drept ope-
ra originala. Acestia studiau modul de
viata al colectionarilor care dispuneau de
posibilitati financiare pentru achizitionarea
unor asemenea lucrari, precum si pasiuni-
le si interesele acestora. De asemenea, nu
ezitau sa profite de oportunitatile oferi-
te de evenimentele culturale pentru a se
apropia de potentialele victime. Isi adaptau
modul de comunicare in functie de nive-
lul de cultura si statutul social al acestor
persoane si intreprindeau diverse actiuni
in vederea castigarii increderii acestora.
Totodata, analiza activitatii lui John Myatt
si John Drewe permite evidentierea gradu-
lui de pericol pe care asemenea activitati il
pot prezenta pentru patrimoniul cultural
si societate. Prin falsificarea unor opere

from the archives, in order to be altered at
a later date. At the same time, existing cat-
alogues of established artists were falsified
by inserting photographs of the forger-
ies. Consequently, through the creation of
false provenance documents and the falsi-
fication of registers, confusion was created
that would prove difficult to resolve across
several generations of expert researchers
(naturally, as regards the authenticity of
many of the works of art placed on record
— including the authentic ones)” [5, p. 163].

Analyzing the criminal activity of John
Myatt and John Drewe, we observe that art
forgers did not limit themselves to carrying
out the technical component of the crimi-
nal activity, consisting of forging a painting
and presenting it as an original work. They
studied the way of life of collectors who had
the financial means to acquire such works,
as well as their passions and interests. Nor
did they hesitate to take advantage of the
opportunities offered by cultural events in
order to get close to potential victims. They
adapted their manner of communication
according to the level of culture and social
status of these persons and undertook var-
ious actions aimed at winning their trust. At
the same time, the analysis of John Myatt’s
and John Drewe’s activity makes it possi-
ble to highlight the degree of danger that
such activities can pose to cultural herit-
age and to society. By forging works of art
and archival documents, they deliberately
distorted historical truth, the restoration
of which subsequently requires considera-
ble effort on the part of researchers. In the
course of investigations, other art forgers
were also exposed. According to state-
ments by experts in this field, “Elmyr de
Hory was an art-forger painter of Hungari-
an origin (born on 14 April 1906 in Budapest,
Hungary — died on 11 December 1976, Ibiza,
Spain). He is claimed to have been respon-
sible for producing more than a thousand
forgeries that were sold to renowned art
galleries around the world” [22].

As the author Andreea Calugarita
notes, “In an initial phase, de Hory relied
exclusively on paper as a support, also cre-
ating works of minor stakes. The paper
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de arta si documente de arhiva, acestia au
denaturat in mod intentionat adevarul isto-
ric, a carui restabilire presupune, ulterior,
eforturi considerabile din partea cerceta-
torilor. Pe parcursul investigatiilor au fost
deconspirati si alti falsificatori de opere de
arta. Din afirmatiile unor experti in acest
domeniu, reiese ca ,Elmyr de Hory a fost
un pictor falsificator de arta de origine ma-
ghiara (nascut la 14 aprilie 1906 la Budapes-
ta, Ungaria - decedat la 11 decembrie 1976,
Ibiza, Spania). Se pretinde ca a fost respon-
sabil de producerea a peste o mie de falsuri
care au fost vandute galeriilor de arta de
renume din intreaga lume” [22].

Dupa cum mentioneaza autoarea An-
dreea Calugarita, JIntr-o faza initiala de
Hory a recurs, in mod exclusiv, la hartie
ca suport, creand si lucrari cu miza mino-
ra. Hartia era procurata din dezmembra-
rea unor carti vechi sau din achizitionarea
unor materiale (hartie frantuzeasca veche,
filigranata). Intr-o faza ulterioara, si-a pro-
curat panzele prin cumpararea unor lucrari
din secolul XIX-lea de la targurile de ve-
chituri din Paris. Acestea erau razuite pana
la grund si re-pictate. Pentru obtinerea
unui efect de invechire, de Hory a folosit
doua tipuri (larg accesibile) de lac, unul
asigurand efectul de crachelare (craparea
suprafetei), altul dand o patina galbena. De
Hory a negat constant si in mod vehement
ca s-ar fi ocupat de falsificarea semnatu-
rilor sustinand ca aceasta revenea asocia-
tului sau. Succesul pe piata a fost asigurat,
intr-o masura covarsitoare, de complicele
sau Fernand Legros, in calitatea sa dubla de
comerciant si de partener. Acesta a reusit
sa coopteze experti, in special recunoscuti
de catre guvernul francez, care sa gireze
autenticitatea lucrarilor” [5, p. 162-163].

Asadar, si in acest caz, infractorii
au reusit sa corupa unii experti, determi-
nandu-i sa confirme in mod fraudulos au-
tenticitatea unor opere de arta falsificate.
Analizand participarea expertilor in arta la
infractiunile ce atenteaza la bunurile cul-
turale, autorii Iurie Larii si Marius-loan
Muresan considera ca unii dintre ei ,reali-
zeaza evaluarea valorilor culturale vandute
sau revandute. Anume acestia sunt cei care

was procured from dismantling old books
or from acquiring materials (old, water-
marked French paper). In a later phase,
he procured his canvases by buying nine-
teenth-century works from Parisian flea
markets. These were scraped down to the
base and repainted. To achieve an aging
effect, de Hory used two widely available
types of varnish, one producing a crackling
effect (cracking of the surface), the other
giving a yellow patina. De Hory consist-
ently and vehemently denied that he was
responsible for forging signatures, claiming
that this fell to his associate. Success on the
market was ensured, to an overwhelming
degree, by his accomplice Fernand Legros,
in his dual capacity as dealer and partner.
The latter succeeded in co-opting experts,
particularly ones recognized by the French
government, to vouch for the authenticity
of the works” [5, p. 162-163].

Thus, in this case, as well, the crim-
inals managed to corrupt certain experts,
inducing them to fraudulently confirm the
authenticity of forged works of art. Analyz-
ing the participation of art experts in of-
fenses targeting cultural property, the au-
thors Iurie Larii and Marius-loan Muresan
consider that some of them “carry out the
appraisal of cultural valuables that are sold
or resold. It is precisely these persons who
determine the originality of the ‘merchan-
dise’ and set the prices, taking their bear-
ings from ‘black market’ rates” [9, p. 81].

The analysis carried out reveals that
art forgers have repeatedly benefited from
the services of corrupt experts. The painter
Wolfgang Beltracchi (born 4 February 1951
in Germany) has also come to the atten-
tion of law enforcement bodies; it is noted
about him that “he is a former German art
forger and visual artist who has admitted
to forging hundreds of paintings in an in-
ternational art fraud, collecting millions of
euros” [24].

Studying ~ Wolfgang  Beltracchi’s
unlawful activity, the author Andreea
Calugarita notes that “This offender dis-
plays the ingenious particularity of having
painted originals — in other words, works
that certain painters could have painted.
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determina originalitatea ,marfii” si fixeaza
preturile, orientandu-se la tarifele ,pietei
negre” [9, p. 81].

Analiza efectuata releva ca falsificato-
rii operelor de arta au beneficiat in repeta-
te randuri de serviciile expertilor corupti.
In atentia organelor de drept a ajuns si
pictorul Wolfgang Beltracchi (nascut pe 4
februarie 1951 in Germania), despre care se
mentioneaza ca ,este un fost falsificator de
arta si artist vizual german care a recunos-
cut ca a falsificat sute de picturi intr-o es-
crocherie internationala in domeniul artei,
incasand milioane de euro” [24].

Studiind activitatea ilicita a lui
Wolfgang Beltracchi, autoarea Andreea
Calugarita subliniaza ca ,Acest infractor
prezinta particularitatea ingenioasa de a
fi pictat originale, cu alte cuvinte, opere
pe care anumiti pictori le-ar fi putut pic-
ta. Conform unui interviu de data recen-
ta, obiectul falsificarii poate fi aproape
oricare, observandu-se insa o predilectie
pentru artisti cum sunt Max Ernst, Rao-
ul Dufy sau Fernand Leger. Pe langa cre-
area unor opere complet noi, Beltracchi
s-a ocupat si cu falsificarea unor opere
disparute. Falsificatorul expert a actionat
pe toate cele trei paliere: artistic, falsifi-
care de inscrisuri si credibilitate sociala.
Sub aspect artistic, a folosit panze si culori
usor de procurat in epoca din care se pre-
supune ca ar fi datat lucrarea; sub aspectul
falsificarii provenientei ei, a confectionat
cu grija si a invechit logo-urile diversilor
comercianti de arta, iar sub aspectul jus-
tificarii colectiei sale, a pretins ca aceasta
ar constitui o mostenire din partea famili-
ei sotiei, dintr-un tezaur ascuns inainte de
izbucnirea celui de-al Doilea Razboi Mon-
dial. In timp, falsurile sale au fost inscrise
in cataloage, invadand muzeele si casele
unor personalitati instarite. Singura eroa-
re tehnica a fost, dupa cum singur admite,
folosirea unui alb de titan contemporan.
Ca atare, desi considerat de catre experti
drept unul din cei mai buni falsificatori de
pe piata, Beltracchi nu s-a putut sustrage
investigatiilor, ajungand sa execute, in cele
din urma, o pedeapsa privativa de libertate”
[5, p- 165].

According to a recent interview, the ob-
ject of the forgery can be almost anything,
though a predilection is observed for art-
ists such as Max Ernst, Raoul Dufy or Fer-
nand Leger. Besides creating entirely new
works, Beltracchi also engaged in forging
lost works. The expert forger operated on
all three levels: artistic, document forgery,
and social credibility. On the artistic level,
he used canvases and paints that were easy
to procure from the era to which the work
was supposed to date; as regards forging
its provenance, he carefully manufactured
and aged the logos of various art dealers,
and as regards justifying his collection, he
claimed that it constituted an inheritance
from his wife’s family, from a hoard hidden
before the outbreak of the Second World
War. Over time, his forgeries were entered
into catalogues, invading the museums
and homes of wealthy individuals. His only
technical error was, as he himself admits,
the use of a contemporary titanium white.
As such, although considered by experts to
be one of the best forgers on the market,
Beltracchi could not escape investigation,
ultimately coming to serve a custodial sen-
tence” [5, p. 165].

Besides forgers of works of art, forg-
ers have also emerged from among treas-
ure hunters. Thus, “A funeral director, who
is also a treasure hunter in his spare time,
‘deceived thousands of people when he
lied, saying that he had found with a metal
detector an 1,800-year-old Roman brooch”
[29].

In fact, the treasure hunter “forged a
‘Roman brooch’ which he bought on eBay.
Jason Price claimed to have unearthed the
horse-shaped figurine from a field near
Leasingham, Lincolnshire, United Kingdom,
in 2019, and was paid £5,000 for it to be dis-
played in a museum. In reality, Price ‘chose
to exploit the rich heritage of Lincolnshire
County’ by planting the brooch which he
had bought online, said Will Mason, head
of the culture department at Lincolnshire
County Council, quoted by the BBC. Price,
54, of Purcell Close, Grantham, had pre-
viously been sentenced to 12 months’ im-
prisonment, suspended, by Lincoln Crown
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Pe langa falsificatorii operelor de arta
au aparut falsificatori si din randul cauta-
torilor de comori. Astfel, ,Un director de
pompe funebre, care este si vanator de co-
mori in timpul liber, ,a inselat mii” de oa-
meni atunci cand a mintit spunand ca a ga-
sit cu detectorul de metale o fibula romana
veche de 1.800 de ani” [29].

De fapt, cautatorul de comori ,a fal-
sificat o ,brosa romana” pe care a cum-
parat-o de pe eBay. Jason Price a sustinut
ca a scos la suprafata figurina reprezen-
tand un cal dintr-un camp din apropiere
de Leasingham, Lincolnshire, Marea Bri-
tanie, in 2019, si a fost platit cu 5.000 de
lire sterline pentru ca aceasta sa fie expusa
intr-un muzeu. In realitate, Price ,a ales sa
exploateze bogatul patrimoniu al comita-
tului Lincolnshire” plantand fibula pe care
o cumparase online, a declarat Will Mason,
seful departamentului de cultura din cadrul
Consiliului Comitatului Lincolnshire, citat
de BBC. Price, in varsta de 54 de ani, din
Purcell Close, Grantham, a fost condamnat
anterior la o pedeapsa de 12 luni de inchi-
soare cu suspendare de catre Tribunalul
Coroanei din Lincoln, dupa ce a recunoscut
patru capete de acuzare pentru frauda prin
declaratii false. Price, care servise anterior
in Marina Regala, a afirmat initial ca a gasit
fibula din aliaj de cupru la 0 adancime de 20
cm sub pamant, in timpul unui eveniment
caritabil intitulat Detecting for Veterans
(Detectare pentru veterani). Obiectul, cu-
noscut sub numele de Fibula cu cal din Lea-
singham, a fost considerat o descoperire
semnificativa. A fost expus la Muzeul The
Collection din Lincoln si a aparut, de ase-
menea, intr-o emisiune de televiziune de
pe Channel 4 intitulata Great British His-
tory Hunters. Primele indoieli au aparut in
februarie 2023, dupa ce Price i-a prezentat
alte obiecte ,romane” Lisei Brundle, ofiter
de legatura pentru descoperiri arheologice
in cadrul consiliului. Dupa acest moment,
Jfibula romana” a fost trimisa la Historic
England pentru expertiza, care a confirmat
ca aceasta nu data dinainte de secolul al
XVI-lea” [29].

Este un caz care confirma prejudiciul
adus civilizatiei umane de persoanele care

Court, after admitting four counts of fraud
by false representation. Price, who had
previously served in the Royal Navy, initial-
ly claimed to have found the copper-alloy
brooch at a depth of 20 cm underground,
during a charity event called Detecting for
Veterans. The object, known as the Leasin-
gham Horse Brooch, was considered a sig-
nificant find. It was displayed at The Collec-
tion Museum in Lincoln and also appeared
in a Channel 4 television programme called
Great British History Hunters. The first
doubts arose in February 2023, after Price
showed other ‘Roman’ objects to Lisa Brun-
dle, the finds liaison officer for the council.
After that point, the ‘Roman brooch’ was
sent to Historic England for expert exami-
nation, which confirmed that it did not date
from before the 16th century” [29].

This is a case that confirms the harm
inflicted on human civilization by persons
who forge works of art, as well as other ar-
tifacts. Using similar methods, totalitarian
regimes reshaped the history of the peo-
ples they subjugated, depriving them of
national identity. Alongside physical gen-
ocide, the population was also subjected
to a process of cultural genocide. Our own
compatriots went through such an experi-
ence during the period of the totalitarian
communist regime. It should be noted that,
even at present, there are treasure hunters
in the Republic of Moldova who, at any mo-
ment, could present us with false artifacts
in order to confirm the Soviet pseudo-the-
ory according to which Moldovans are not
Romanians.

As regards the forgery of works of
art, it is necessary to recall the controver-
sial history concerning certain paintings
identified on the territory of the Republic
of Moldova, which were claimed to have
been stolen from the Hermitage collec-
tion in the Russian Federation. It all be-
gan with the statements made on 6 June
2008 by Vladimir Voronin, then President
of the Republic of Moldova, at the informal
meeting of the leaders of the CIS member
states, held in the city of St. Petersburg. He
stated that law enforcement officers of the
Republic of Moldova, following investiga-
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falsifica opere de arta, precum si alte arte-
facte. Utilizand metode similare, regimu-
rile totalitare au remodelat istoria popoa-
relor pe care le-au subjugat, privandu-le
de identitate nationala. Pe langa genocidul
fizic, populatia era supusa si unui proces
de genocid cultural. Printr-o asemenea
experienta au trecut si conationalii nostri
in perioada regimului totalitar comunist.
De remarcat este faptul ca, si la etapa actu-
ala, in Republica Moldova exista cautatori
de comori care, in orice moment, ne pot
prezenta artefacte false pentru a confir-
ma pseudo-teoria sovietica potrivit careia
moldovenii nu sunt romani.

In ceea ce priveste falsificarea opere-
lor de arta, este necesar sa amintim istoria
controversata referitoare la unele picturi
identificate pe teritoriul Republicii Moldo-
va, despre care s-a afirmat ca ar fi fost sus-
trase din colectia Ermitajului din Federatia
Rusa. Totul a pornit de la declaratiile fa-
cute la 6 iunie 2008 de Vladimir Voronin,
presedintele Republicii Moldova la acea
vreme, in cadrul reuniunii informale a
conducatorilor statelor membre ale CSI,
care a avut loc in orasul Sankt Peters-
burg. Acesta a declarat ca lucratorii orga-
nelor de drept din Republica Moldova, in
urma investigatiilor desfasurate in perioa-
da 2006-2008, au reusit sa identifice doua
opere de arta sustrase din Ermitaj, care ur-
mau sa fie restituite institutiei vizate.

In aceeasi zi, mass-media din
Federatia Rusa a publicat o serie de artico-
le referitoare la acest subiect. Una dintre
surse mentiona: ,Moldova va restitui Ru-
siei picturile gasite pe teritoriul republicii,
care au fost furate din Ermitaj in anul 2006,
a anuntat presedintele Moldovei, Vladimir
Voronin, in cadrul intalnirii cu presedintele
Rusiei, Dmitri Medvedev, relateaza RIA
»,Novosti” [...]. Medvedev a mentionat ca
este o informatie buni: «In mod special
este placut sa o auzim aici, la Petersburg.
Multumim» - a adaugat el” [27].

Pe pagina oficiala a presedintelui
Federatiei Ruse a fost publicat mesajul lui
Vladimir Voronin, in care se preciza ca ,La
intalnirea conducatorilor de state au fost
discutate diferite aspecte ale relatiilor co-

tions carried out during 2006-2008, had
succeeded in identifying two works of art
stolen from the Hermitage, which were to
be returned to that institution.

On the same day, the media of the
Russian Federation published a series of
articles on this subject. One source stat-
ed: “Moldova will return to Russia the
paintings found on the republic’s territory,
which were stolen from the Hermitage in
2006, announced the President of Moldo-
va, Vladimir Voronin, at his meeting with
the President of Russia, Dmitry Medvedev,
reports RIA ‘Novosti’ [...]. Medvedev not-
ed that this is good news: ‘It is especially
pleasant to hear this here, in Petersburg.
Thank you,” he added” [27].

On the official website of the Presi-
dent of the Russian Federation, a message
from Vladimir Voronin was published, in
which it was stated that “At the meeting
of the heads of state, various aspects of
trade and economic relations were dis-
cussed. There was an exchange of views
on the current situation [...]. ‘I came to St.
Petersburg with good news,’ said Vladimir
Voronin. The republic’s internal affairs
bodies, over the course of a year and a half,
carried out operational investigative activi-
ties and achieved results in the case. Three
days ago, two paintings that had been sto-
len from the Hermitage in 2006 were iden-
tified in the Republic of Moldova. The of-
fenders were detained while attempting to
sell them abroad. We seized them from the
criminals. Criminal proceedings are cur-
rently underway, and we will subsequently
return them to the Hermitage,’ the presi-
dent stated specifically [26].

Subsequently, circumstances arose
that generated criticism and affected the
image both of the law enforcement bodies
of the Republic of Moldova and of President
Vladimir Voronin. Thus, one of the previ-
ously cited sources noted that “For its part,
the Russian authority for the protection of
cultural property, ‘Rossvyazokhrankultura,’
announced that it had no information ac-
cording to which paintings had been sto-
len from the Hermitage in 2006, stated the
institution’s deputy head, Anatoli Vilkov.
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mercial-economice. A avut loc un schimb
de opinii cu privire la situatia actuala [...].
»Euam venit in Sankt Petersburg cu noutati
bune», a spus Vladimir Voronin. Organe-
le afacerilor interne ale republicii, pe par-
cursul unui an si jumatate, au desfasurat
activitati operative de investigatii si au
obtinut rezultate in cazul dosarului. In urma
cu trei zile, au fost identificate in Republi-
ca Moldova doua picturi care, in anul 2006,
au fost furate din Ermitaj. Infractorii au fost
retinuti in timp ce incercau sa le comerci-
alizeze peste hotare. Noi le-am ridicat de
la infractori. La moment, se desfasoara
activitati de urmarire penala, iar ulterior le
vom restitui Ermitajului”, a punctat in mod
special presedintele” [26].

Ulterior, au survenit circumstante
care au generat critici si au afectat imagi-
nea atat a organelor de drept din Republi-
ca Moldova, cat si a presedintelui Vladimir
Voronin. Astfel, una dintre sursele citate
anterior mentiona ca ,La randul sau, auto-
ritatea rusa pentru protectia bunurilor cul-
turale ,PoccBsa3boxpaHKysbTypa” a anuntat
ca nu dispune de informatii potrivit caro-
ra, in anul 2006, din Ermitaj ar fi fost fura-
te picturi, a declarat loctiitorul institutiei,
Anatoli Vilkov. ,Nicio adresare nu a parve-
nit in cadrul institutiei noastre cu privire
la stabilirea autenticitatii picturilor gasite
de organele afacerilor interne ale Moldo-
vei. In legatura cu informatia aparuta, noi
am expediat un demers organelor compe-
tente din Moldova, cu rugamintea de a ne
expedia imaginile picturilor identificate,
pentru a demara expertiza in scopul sta-
bilirii autenticitatii acestora si a locului de
unde puteau fi furate”, a afirmat Vilkov. Din
declaratiile reprezentantului administratiei
presedintelui Moldovei reiese ca angajatii
MAI al republicii au ridicat aceste picturi
in timp ce se incerca comercializarea lor
in orasul Chisinau si ca este vorba despre
opere de arta atribuite lui Polenov si logan-
son” [27].

In mod evident, valoarea unui bun cul-
tural, definit drept ,«obiecte si documente
ce au o valoare culturala sau istorica», se
stabileste in urma unei expertize comple-
xe, prin intermediul careia specialistii con-

‘No inquiry has been received by our insti-
tution concerning the establishment of the
authenticity of the paintings found by the
internal affairs bodies of Moldova. In con-
nection with the information that has ap-
peared, we have sent a request to the com-
petent bodies in Moldova, asking them to
send us images of the identified paintings,
in order to initiate an expert examination
aimed at establishing their authenticity and
the place from which they could have been
stolen,” Vilkov stated. From the statements
of the representative of the Moldovan
president’s administration, it emerges that
officers of the republic’s Ministry of Inter-
nal Affairs seized these paintings while an
attempt was being made to sell them in the
city of Chisinau, and that they are works
of art attributed to Polenov and Ioganson”
[27].

Clearly, the value of a cultural item,
defined as “objects and documents having
a cultural or historical value,” is established
following a complex expert examination,
through which specialists confirm the ma-
terial value of these objects, as well as their
authenticity and uniqueness as an integral
part of a country’s history and culture” [14,
p. 27].

Nor was the response of the admin-
istration of the Russian State Museum long
in coming; it goes as follows: “The paintings
that Moldova wishes to bring back to Rus-
sia do not belong to the museum. The Rus-
sian State Museum (I'PM) rejects the claim
that the paintings referred to by the Pres-
ident of Moldova, Vladimir Voronin, and
which he promised to return to Russia, dis-
appeared from the holdings of the Russian
State Museum [...]. The institution’s press
service stated that, from August 2006 to
March 2007, the museum’s holdings were
audited several times by the authorities
responsible for culture and the protection
of cultural property. Following the inspec-
tions, no serious irregularities were iden-
tified in the organization, record-keeping,
and protection of the museum’s collection
[...]. The Hermitage likewise reported that
the paintings referred to by Vladimir Vo-
ronin have nothing to do with their insti-
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firma valoarea materiala a acestor obiecte,
precum si autenticitatea si unicitatea aces-
tora ca parte integranta a istoriei si culturii
unei tari” [14, p. 27].

Nu a intarziat nici raspunsul
administratiei Muzeului Rus de Stat, care
avea urmatorul continut: ,Picturile pe care
Moldova doreste sa le readuca in Rusia nu
apartin muzeului. Muzeul Rus de Stat ('PM)
respinge informatia potrivit careia picturile
despre care a vorbit presedintele Moldovei,
Vladimir Voronin, si pe care acesta a pro-
mis ca le va restitui Rusiei ar fi disparut din
fondul Muzeului Rus de Stat [...]. Serviciul
de presa al institutiei a declarat ca, din au-
gust 2006 pana in martie 2007, fondurile
muzeului au fost supuse auditului de cate-
va ori de catre autoritatile responsabile de
cultura si de protectia bunurilor culturale.
In urma inspectiilor nu au fost identifica-
te nereguli grave in domeniul organizarii,
evidentei si protectiei colectiei muzeului
[...]. In Ermitaj, de asemenea, au relatat ca
picturile la care s-a referit Vladimir Voro-
nin nu au nicio legatura cu institutia lor”
[31].

La cinci zile de la evenimentul
desfasurat la Sankt-Petersburg, corespon-
dentul Vlad Litovcenko consemna urma-
toarele: ,Presedintele Moldovei s-a grabit
cu picturile. Expertiza picturilor, care chi-
purile ar fi fost furate din colectia Ermita-
jului, despre returnarea carora, saptamana
trecuta, a fost anuntat presedintele Dmitri
Medvedev de catre presedintele Moldovei
Vladimir Voronin, se amana pentru o peri-
oada nedeterminata. Din anunturile publi-
cate de agentiile de stiri, expertii moldo-
veni inca nu sunt gata sa ofere un raspuns
cu privire la apartenenta picturilor, care
anterior ar fi fost considerate opere de arta
a pictorilor Vasili Polenov si Boris Ioganson.
De fapt, expertii rusi au pus la indoiala au-
tenticitatea acestor picturi dupa discursul
lui Vladimir Voronin... Muzeografii din San-
kt-Petersburg s-au revoltat, afirmand ca
din Ermitaj de mult timp nu au fost furate
picturi. ,La noi nimic nu a disparut. Noi nu
intelegem ce vor sa ne restituie? Suntem
mirati de informatia auzita”, a spus seful
serviciului de presa al Ermitajului, Larisa

tution” [31].

Five days after the event in St. Peters-
burg, the correspondent Vlad Litovcenko
wrote the following: “The President of Mol-
dova was hasty about the paintings. The
expert examination of the paintings, which
allegedly had been stolen from the Hermit-
age collection, and whose return President
Dmitry Medvedev was informed of last week
by the President of Moldova, Vladimir Vo-
ronin, is being postponed for an indefinite
period. According to announcements pub-
lished by news agencies, Moldovan experts
are still not ready to give an answer regard-
ing the attribution of the paintings, which
had previously been considered works by
the painters Vasily Polenov and Boris lo-
ganson. In fact, Russian experts questioned
the authenticity of these paintings after
Vladimir Voronin’s speech... Museum spe-
cialists in St. Petersburg were outraged,
stating that no paintings have been stolen
from the Hermitage for a long time. ‘Noth-
ing has disappeared from our collection. We
don’t understand what they want to return
to us? We are surprised by the information
we have heard, said the head of the Her-
mitage press service, Larisa Korabelnikova.
Shortly afterward, news agencies, citing
the Moldovan Ministry of Internal Affairs,
named the authors of the identified paint-
ings — Vasily Polenov and Boris loganson
(the painting in question was ‘Rabfak idyot’
['The Workers’ Faculty Is Marching’]) —
with an approximate estimate of the price
of these paintings, which, in the view of
Moldovan police officers, would reach the
sum of 2 million dollars. According to the
publication ‘Kommersant, representatives
of the Ministry of Internal Affairs of the Re-
public of Moldova stated that the works of
art identified in Chisinau were among the
221 exhibits whose disappearance from the
Hermitage’s holdings had been established
in 2006, during a planned internal inspec-
tion of the museum” [17].

The same author states that “This in-
formation caused even greater bewilder-
ment among the museum’s specialists. The
Hermitage even issued an official state-
ment, in which it specified: ‘In connection
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Korabelnikova. La scurt timp, agentiile de
informatii, cu referire la MAI al R. Moldova,
au numit numele autorilor picturilor iden-
tificate - Vasili Polenov si Boris loganson
(era vorba despre pictura ,Pa6¢dak nupert”),
cu estimarea aproximativa a pretului aces-
tor picturi, care, in viziunea politistilor mol-
doveni, ar ajunge la suma de 2 min. de do-
lari. Potrivit publicatiei ,’b”, reprezentantii
Ministerului Afacerilor Interne al Republicii
Moldova au comunicat ca operele de arta
identificate la Chisinau se numarau printre
cele 221 de exponate a caror disparitie din
fondurile Ermitajului fusese constatata in
anul 2006, in cadrul unei verificari interne
planificate a muzeului” [17].

Acelasi autor afirma ca ,Aceasta
informatie a provocat o si mai mare ne-
dumerire in randul specialistilor muzeu-
lui. Ermitajul a difuzat chiar si o declaratie
oficiala, in care se preciza: JIn legatu-
ra cu aparitia si difuzarea in mass-media
a informatiei privind transmiterea catre
Federatia Rusa a picturilor descoperite in
Republica Moldova, despre care se afirma
ca ar fi fost sustrase din Ermitaj in anul
2006, Muzeul de Stat Ermitaj informeaza
ca nu detine nicio informatie cu privire la
identificarea in Republica Moldova a unor
bunuri apartinand Ermitajului. Colectia de
pictura a Muzeului de Stat Ermitaj a fost
verificata din nou de catre Comisia guver-
namentala pentru verificarea fondului mu-
zeal in anul 2007. In urma acestei verificari
a fost constatata lipsa unei singure picturi,
care fusese transmisa in anul 1954 Muze-
ului Religiei si Ateismului, de unde aceasta
a fost furata in anul 1976. O noua lipsa de
rigoare in selectarea si in momentul pre-
zentarii informatiilor provoaca regret”.
Specialistii in istoria artei din Sankt Peters-
burg - cercetatori specializati in pictura
rusa si sovietica - au calificat, de asemenea,
declaratia domnului Voronin drept prema-
tura. Astfel, cercetatorul stiintific principal
al Muzeului Rus, doctor in istoria artelor,
Aleksei Boiko, a declarat ca ii ,provoaca se-
rioase indoieli probabilitatea ca in colectia
Ermitajului sa se fi aflat opere ale renumi-
tului pictor sovietic Boris loganson (de al-
tfel, tabloul ,Pa6dak unet” se afla in Galeria

with the appearance and dissemination in
the media of information concerning the
handover to the Russian Federation of the
paintings discovered in the Republic of
Moldova, which are claimed to have been
stolen from the Hermitage in 2006, the
State Hermitage Museum reports that it
has no information concerning the identi-
fication, in the Republic of Moldova, of any
property belonging to the Hermitage. The
painting collection of the State Hermitage
Museum was again inspected by the Gov-
ernmental Commission for the Verification
of Museum Holdings in 2007. Following this
inspection, the absence of a single paint-
ing was established, which had been trans-
ferred in 1954 to the Museum of Religion
and Atheism, from which it was stolen in
1976. A further lack of rigor in the selection
and presentation of information is regret-
table.” Art history specialists in St. Peters-
burg — researchers specializing in Russian
and Soviet painting — likewise described
Mr. Voronin's statement as premature.
Thus, the Russian Museum’s principal re-
search fellow, Doctor of Art History Aleksei
Boiko, stated that he had ‘serious doubts’
about the likelihood that the Hermitage’s
collection could have contained works by
the renowned Soviet painter Boris logan-
son (moreover, the painting ‘Rabfak idyot’ is
held at the Tretyakov Gallery). As for Vasily
Polenov, he noted that, in theory, the Her-
mitage could have held works originating
from the former imperial collections, since
it is known, for example, that Emperor Al-
exander III collected works by Polenov [...].
According to information communicated
to the news agency ‘Fontanka’ by the press
service of the Ministry of Internal Affairs of
the Republic of Moldova, ‘the results of the
expert examination of the paintings are still
not available even now, and it is not known
when they will be available’ (it had previ-
ously been assumed that the examination
would be completed within the following
days). It is also relevant that representa-
tives of the Main Directorate of Internal Af-
fairs of St. Petersburg stated that they had
no knowledge of any theft of works of art
from the Hermitage in 2006” [17].

129



CSC@"HC Annals of the Academy "Stefan cel Mare' ¢

>f MIA of the Republic of Moldova

Anale Stiintifice ale Academiei ,Stefan cel Mare" a MAI al Republicii MoLdova)

Tretiakov)”. In ceea ce il priveste pe Vasili
Polenov, acesta a mentionat ca, teoretic, in
Ermitaj s-ar fi putut afla opere provenite
din fostele colectii imperiale, intrucat este
cunoscut faptul ca, de exemplu, imparatul
Alexandru al IlI-lea colectiona lucrari ale lui
Polenov [...]. Potrivit informatiilor comuni-
cate agentiei de presa ,Fontanka” de catre
Serviciul de presa al MAI al Republicii Mol-
dova, ,rezultatele expertizei picturilor nu
sunt disponibile nici pana in prezent si nu
se cunoaste cand vor fi disponibile” (ante-
rior se presupunea ca expertiza urma sa fie
finalizata in zilele urmatoare). De aseme-
nea, este relevant faptul ca reprezentantii
Directiei Generale de Afaceri Interne din
Sankt Petersburg au declarat ca nu aveau
cunostinta despre vreun furt de opere de
arta din Ermitaj in anul 2006” [17].

Analizand situatia descrisa, se poate
constata ca organele de drept din Republica
Moldova si, implicit, presedintele Vladimir
Voronin au devenit victime ale falsificatori-
lor operelor de arta. Este cert faptul ca es-
crocii au fost retinuti in municipiul Chisinau
in momentul in care incercau sa comerci-
alizeze lucrarile falsificate. Ulterior, intr-un
interval scurt de timp, unul dintre lucratorii
operativi ar fi raportat conducerii Minis-
terului Afacerilor Interne despre retinerea
unui grup de infractori, prezentand, in mod
eronat, informatia potrivit careia acestia ar
fi sustras din Muzeul Ermitaj mai multe pic-
turi de o valoare considerabila.

Conducerea Ministerului Afacerilor
Interne, preocupata de raportarea indica-
torilor de performanta, a prezentat cazul
presedintelui Vladimir Voronin, care, la
randul sauy, in lipsa unor informatii sufici-
ent de clare si verificate cu privire la da-
tele si imprejurarile acestei situatii, a facut
declaratii in fata presei la Sankt Petersburg,
referindu-se la ,rezultatele” obtinute de
ofiterii operativi din Republica Moldova,
precum si la intentia sa de a restitui pic-
turile Muzeului Ermitaj. In mod evident, la
acel moment, afirmatiile unui general so-
vietic, absolvent al Academiei Ministerului
Afacerilor Interne al URSS, nu au fost su-
puse unei contestari publice imediate. Ul-
terior, insa, acest episod a avut consecinte

Analyzing the situation described, it
can be established that the law enforce-
ment bodies of the Republic of Moldova,
and, by extension, President Vladimir Vo-
ronin, became victims of art forgers. It is
certain that the fraudsters were detained
in the city of Chisinau at the moment when
they were attempting to sell the forged
works. Subsequently, within a short peri-
od of time, one of the operational officers
apparently reported to the leadership of
the Ministry of Internal Affairs the deten-
tion of a group of offenders, erroneously
presenting information according to which
they had allegedly stolen several paintings
of considerable value from the Hermitage
Museum.

The leadership of the Ministry of In-
ternal Affairs, concerned with reporting
performance indicators, presented the
case to President Vladimir Voronin, who, in
turn, lacking sufficiently clear and verified
information regarding the facts and cir-
cumstances of the situation, made state-
ments to the press in St. Petersburg, refer-
ring to the “results” obtained by operational
officers of the Republic of Moldova, as well
as to his intention to return the paintings
to the Hermitage Museum. Clearly, at that
moment, the statements of a Soviet gener-
al, a graduate of the Academy of the Minis-
try of Internal Affairs of the USSR, were not
subjected to immediate public challenge.
Subsequently, however, this episode had
significant consequences for Vladimir Vo-
ronin’s professional reputation.

It should be noted that another Sovi-
et general, A. Gurov, warned the trainees of
the Moscow Internal Affairs Academy that
among fraudsters were individuals special-
ized in “manufacturing jewelry from base
metals, which they polished and sold at the
price of gold items, as well as in produc-
ing fake paintings, icons, antiques, etc.” [15,
p. 153]. It is a known fact that numerous
offenders developed the experience and
skills necessary to reproduce works of art
while in detention. In one of the articles
published in the journal “The Soviet Teach-
er,” in 1969, the author noted: “Iura D., a
native of Chisinau, ended up in the colony
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semnificative asupra reputatiei profesiona-
le a lui Vladimir Voronin.

Este necesar de mentionat ca un alt
general sovietic, A. Gurov, ii atentiona pe
cursantii Academiei de Interne din Moscova
asupra faptului ca printre escroci se rega-
sesc indivizi specializati in ,confectionarea
bijuteriilor din metale simple, pe care le
lustruiau si le comercializau la pretul celor
din aur, precum si in realizarea unor picturi
false, icoane, obiecte de anticariat etc.” [15,
p. 153]. Este cunoscut faptul ca numerosi
infractori si-au dezvoltat experienta si
abilitatile necesare pentru reproducerea
unor opere de arta in timpul detentiei. In
unul dintre articolele publicate in revista
,,Tnvé‘gétorul Sovietic”, in anul 1969, autorul
mentiona: ,Iura D., originar din Chisinau, a
nimerit in colonie fiindca a comis mai mul-
te acte huliganice. Acasa era alintat din cale
afara, caci parintii traiau bine si el avea de
toate... In colonie tot timpul liber si-1 con-
sacra picturii... Ii plicea mai ales sa faca
reproduceri de pe lucrarile marilor pictori
I. Levitan, I. Siskin, V. Vasnetov s.a. Patru
reproductii, executate de fostul condam-
nat, infrumuseteaza acum dormitoarele
coloniei” [18, p. 59]. In continuare, acelasi
autor mentioneaza ca ,pana la eliberarea
sa conditionata inainte de termen, Iura D. a
realizat o reproducere a lucrarii ,,Ultima zi
a orasului Pompei” de K. Briulov” [18, p. 59].

Pe langa abilitatile de a picta, multi
condamnati puteau falsifica destul de iscu-
sit diferite documente. De exemplu, ,,con-
damnatul L. eliberandu-se din locurile de
detentie, a inscris in carnetul de munca
informatia precum ca in perioada 1948-1963
el a lucrat contabil la mai multe sectoare
ale unei uzine. In realitate, in acea perioada
el nu lucra, ci executa pedeapsa privativa
de libertate la institutii de detentie” [19, p.
32]. Astfel de ,specialisti” au ajuns, la ince-
putul anilor '90 ai secolului trecut, in raioa-
nele din partea de est a Republicii Moldova,
aflate sub controlul regimului separatist de
la Tiraspol, unde au contribuit la constitu-
irea unor grupari criminale specializate in
traficul de droguri, arme si persoane, pre-
cum si in activitati de escrocherie asocia-
te comercializarii marfurilor contrafacute.
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because he had committed several acts of
hooliganism. At home he had been thor-
oughly spoiled, since his parents lived well
and he wanted for nothing... In the colony
he devoted all his free time to painting... He
particularly liked making reproductions of
the works of the great painters I. Levitan, L.
Shishkin, V. Vasnetsov and others. Four re-
productions, made by the former convict,
now adorn the colony’s dormitories” [18, p.
59]. Further on, the same author notes that
“before his conditional early release, Iura
D. produced a reproduction of the work
‘The Last Day of Pompeii’ by K. Bryullov”
[18, p. 59].

Besides the ability to paint, many
convicts were also quite skilled at forg-
ing various documents. For example, “the
convict L., upon his release from places
of detention, entered in his work record
book information stating that during the
period 1948-1963 he had worked as an ac-
countant in several sections of a factory.
In reality, during that period he was not
working, but was serving a custodial sen-
tence in places of detention” [19, p. 32].
Such “specialists” arrived, at the beginning
of the 1990s, in the districts of the eastern
part of the Republic of Moldova, under the
control of the separatist regime in Tiraspol,
where they contributed to the formation
of criminal groups specializing in the traf-
ficking of drugs, weapons and persons, as
well as in fraudulent activities associated
with the sale of counterfeit goods. A sim-
ilar situation was observed during the pe-
riod when Vladimir Voronin was nearing
the end of his second term as President of
the Republic of Moldova. During that peri-
od, European experts stated: “Specialized
reports continue to record cases of smug-
gling along the Transnistrian segment of
the Moldovan-Ukrainian border” [4, p. 155].
Subsequently, through fraudulent opera-
tions, smuggled goods were transported to
the districts on the right bank of the Dni-
ester River, for the purpose of selling them
there. In a similar manner, forged works of
art also made their way into the Republic
of Moldova, works whose actual value did
not exceed 100 US dollars, while the fraud-
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O situatie similara se atesta si in perioada
in care Vladimir Voronin se afla spre fina-
lul celui de-al doilea mandat de presedinte
al Republicii Moldova. In acea perioada,
expertii europeni declarau: ,Rapoarte-
le specializate mai inregistreaza cazuri de
contrabanda pe segmentul transnistrean
al frontierei moldo-ucrainene” [4, p. 155].
Ulterior, prin intermediul unor operatiuni
frauduloase, marfurile de contrabanda erau
transportate in raioanele situate pe malul
drept al raului Nistru, in vederea comerci-
alizarii acestora. Intr-un mod similar ajun-
geau in Republica Moldova si opere de arta
falsificate, a caror valoare reala nu depasea
100 de dolari SUA, in timp ce escrocii pre-
tindeau ca acestea sunt autentice si ca va-
loarea lor s-ar ridica la milioane de dolari.
Reiesind din cele expuse, consideram ca
angajatii organelor de drept care au inves-
tigat cazul presupuselor picturi sustrase
din Ermitaj s-au aflat intr-o situatie difi-
cila, determinata, in principal, de faptul ca
nu au solicitat opinia unui expert in dome-
niul artei. In acest context, este de remar-
cat faptul ca, in anul 2007, in cadrul unei
conferinte stiintifice consacrate protectiei
juridice a bunurilor culturale, la care a par-
ticipat si conducerea Ministerului Afaceri-
lor Interne, cadrele didactice ale Academiei
»Stefan cel Mare” au subliniat ca ,Expertiza
obiectelor de patrimoniu istorico-cultural
se solicita in doua cazuri:

— In cazurile judiciare (penale sau
civile);

— in cazurile de circulatie a bunuri-
lor istorico-culturale.

Pe cazurile judiciare, solicitantul va
emite o ordonanta sau o incheiere, in care
va expune succint fabula cauzei penale, va
formula intrebarile si va prezenta materia-
lele, care se pun la dispozitia expertului in
conformitate cu legislatia procesual-pena-
la. Formularea intrebarilor se realizeaza in
raport cu obiectul expertizei si posibilitatile
tehnico-stiintifice existente. La formularea
intrebarilor este necesar sa se tina seama
de cerintele, pe care trebuie sa le indepli-
neasca acestea:

1) sa se refere la obiectul expertizei si
sa se tina cont de gradul de pregatire a ex-

sters claimed that they were authentic and
that their value would run into millions of
dollars. On the basis of the foregoing, we
consider that the law enforcement officers
who investigated the case of the alleged
paintings stolen from the Hermitage found
themselves in a difficult situation, deter-
mined mainly by the fact that they did not
seek the opinion of an art expert.

In this context, it should be noted
that, in 2007, at a scientific conference
dedicated to the legal protection of cul-
tural property, which was also attended
by the leadership of the Ministry of Inter-
nal Affairs, the teaching staff of the “Stefan
cel Mare” Academy emphasized that “The
expert examination of historical-cultural
heritage objects is requested in two cases:

1. in judicial cases (criminal or civil);

2. in cases involving the circulation of
historical-cultural property.

In judicial cases, the requesting party
will issue an order or a ruling, in which it
will briefly set out the facts of the criminal
case, formulate the questions, and submit
the materials that are placed at the expert’s
disposal in accordance with criminal pro-
cedure legislation. The formulation of the
questions is carried out in relation to the
object of the expert examination and the
existing technical and scientific possibili-
ties. In formulating the questions, it is nec-
essary to take into account the require-
ments they must meet:

1) they must relate to the object of the
expert examination and take into account
the expert’s /specialist’s level of training;

2) they must be clear and precise,
which will enable the expert/specialist to
understand the tasks assigned to them;

3) they must be formulated so as to
require a definite answer (positive or neg-
ative);

4) they must have a logical connec-
tion between them;

5) they must not ask the expert/spe-
cialist for an assessment concerning legal
classification and forms of guilt, and must
not require him to resolve matters falling
within the competence of the criminal in-
vestigation body.
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pertului/specialistului;

2) sa fie clare si precise, ceea ce ii
va permite expertului/specialistului sa
inteleaga sarcinile care-i revin;

3) sa fie formulate astfel incat sa obli-
ge la un raspuns cert (pozitiv sau negativ);

4) sa aiba o legatura logica intre ele;

5) sa nu-i solicite expertului/specia-
listului o apreciere referitoare la incadra-
rea juridica si formele vinovatiei si sa nu-1
oblige sa solutioneze sarcini, care tin de
competenta organului de urmarire penala.

Expertului/specialistului nu i se vor
formulaintrebari,care nutin de competenta
sa si, respectiv, concluziile lui vor fi inte-
meiate doar pe specificul cunostintelor po-
sedate” [10, p. 92-93]. In continuare, aceiasi
autori subliniau ca ,Din ansamblul de intre-
bari de baza adresate expertului/specialis-
tului vor fi doua:

— prezinta oare obiectul dat valoare
istorico-culturala sau nu?

— la cat se estimeaza valoarea obiec-
tului prezentat? [...]

Concluzia trebuie sa fie clara, corecta
si argumentata sub aspect stiintific in ceea
ce priveste valoarea artistica a obiectului
si datele despre evaluarea lui in conditiile
in care aceasta se solicita” [10, p. 93-94].
Este cert ca, in cazul respectarii acestor
reguli, conducerea Republicii Moldova ar
fi evitat formularea unor declaratii pripite
si cu caracter populist, care au contribuit
la prejudicierea imaginii statului. In acelasi
timp, nu putem sustine ca Vladimir Voronin
a recurs la acest demers dintr-o pasiune
personala pentru arta sau dintr-o preocu-
pare deosebita pentru prevenirea si com-
baterea infractiunilor indreptate impotriva
bunurilor culturale. In perioada exercitarii
mandatului sau de presedinte al Republi-
cii Moldova, au fost demolate mai multe
edificii cu valoare istorica, iar Muzeul de
Arte Plastice din Chisinau se afla intr-o
stare avansata de degradare. In acest con-
text, jurnalista Aneta Grosu atragea atentia
Presedintiei si a societatii asupra acestei
situatii mentionand ca ,Muzeul National de
Arte Plastice, fondat in 1939 de catre sculp-
torul si pictorul Alexandru Plamadeala, cu
sprijinul unui grup de artisti plastici basa-

The expert/specialist will not be
asked questions that do not fall within his
competence, and, accordingly, his conclu-
sions will be based solely on the specifics of
the knowledge he possesses” [10, p. 92-93].
Further on, the same authors emphasized
that “Of the overall set of questions put to
the expert/specialist, two will be essential:

* does the given object possess his-
torical-cultural value or not?

* at how much is the value of the ob-
ject presented estimated? [...]

The conclusion must be clear, correct
and scientifically substantiated as regards
the artistic value of the object and the data
concerning its valuation under the condi-
tions in which this is requested” [10, p. 93-
94]. It is certain that, had these rules been
followed, the leadership of the Republic of
Moldova would have avoided making hasty
and populist statements, which contributed
to damaging the image of the state. At the
same time, we cannot claim that Vladimir
Voronin took this step out of a personal
passion for art or out of a particular con-
cern for preventing and combating offens-
es directed against cultural property. Dur-
ing his term as President of the Republic
of Moldova, several buildings of historical
value were demolished, and the Museum
of Fine Arts in Chisinau was in an advanced
state of disrepair. In this context, the jour-
nalist Aneta Grosu drew the attention of
the Presidency and of society to this situa-
tion, noting that “The National Museum of
Fine Arts, founded in 1939 by the sculptor
and painter Alexandru Plamadeala, with the
support of a group of Bessarabian visual
artists, risks falling into complete ruin...
Since 1995, the Museum’s main headquar-
ters, housed in two buildings joined by a
gallery — the house of the owner Hertza,
in the Baroque style, and the house of the
owner Kligman, in the classical style — has
been under restoration...” [8], adding: “...
In reality, no one has had any real interest
in restoring this important monument...
this Museum risks repeating another, old-
er chapter of its history, recorded during
wartime, in the summer of 1941, when the
holdings of this institution were evacuated
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rabeni, risca sa se ruineze completamente...
Din 1995, sediul central al Muzeului, aflat in
doua edificii, unite printr-o galerie: casa
proprietarului Hertza, in stil baroc, si casa
proprietarului Kligman, in stil clasic, e in
restaurare...” [8], adaugand: ,...In realitate,
nimeni nu a avut interes real sa restaureze
acest important monument... Acest Muzeu
risca sa-si repete o alta pagina, mai veche,
din biografia sa, cea inregistrata pe timp
de razboi, in vara anului 1941, cand fondu-
rile acestei institutii fusesera evacuate la
Harkov, disparand, ulterior, integral” [8].
Mult mai grava s-a dovedit a fi intentia
lui Vladimir Voronin de a-si reabilita ima-
ginea in fata liderilor de la Kremlin, dupa
esecul suferit la Sankt Petersburg pe 6 iunie
2008. Este vorba de inscenarea unei ten-
tative de rasturnare de Guvern pe 7 aprilie
2009, cand acesta in calitate de presedinte
a Republicii Moldova si comandant suprem
al Fortelor Armate s-a grabit sa invinuias-
ca serviciile secrete romane de provocarea
dezordinilor in mun. Chisinau. In realitate
era o operatiune pregatita la comanda lui
dupa un scenariu similar celui de pe 10 no-
iembrie 1989 din fata sediului central al MAI
RSSM, pe cand el era ministru de Interne si
urmarea scopul de a discredita miscarea de
eliberare nationala si de a promova roma-
nofobia. Acest lucru este confirmat de ma-
teriale de arhiva [3, p. 27-47]. Atat pe 10 no-
iembrie 1989, cat si pe 7 aprilie 2009 un rol
important l-au avut provocatorii infiltrati
in multime, actiunile carora erau dirijate de
la distanta. Cu parere de rau, pe 7 aprilie
2009 situatia a iesit de sub control si au fost
inregistrate victime omenesti. Presedintele
tarii si un grup mic de angajati ai minis-
terelor de forte care erau initiati in acest
scenariu criminal, au indreptat provocato-
rii spre fortele de ordine pentru a crea cat
mai multe victime in randul acestora si de
a stimula ura aparatorilor ordinii de drept
fata de protestatari, lucru care le-a reusit.
Pe marginea acestui subiect e necesar de
desfasurat un studiu separat in care cu cer-
titudine va fi demonstrat ca autor si coor-
donator al dezastrului de pe 7 aprilie a fost
Vladimir Voronin. Acest lucru l-au inteles
angajatii MAI care au crezut sincer ca par-

to Kharkiv, subsequently disappearing en-
tirely” [8].

Far more serious proved to be Vladimir
Voronin's intention to rehabilitate his image
before the leaders in the Kremlin, after the
setback he suffered in St. Petersburg on 6
June 2008. This concerns the staging of an
attempted overthrow of the Government
on 7 April 2009, when he, in his capacity as
President of the Republic of Moldova and
Commander-in-Chief of the Armed Forces,
hastened to accuse the Romanian secret
services of provoking the unrest in the city
of Chisinau. In reality it was an operation
prepared on his orders, following a sce-
nario similar to that of 10 November 1989
in front of the central headquarters of the
MSSR Ministry of Internal Affairs, when he
was Minister of the Interior and was pur-
suing the goal of discrediting the national
liberation movement and promoting Ro-
manophobia. This is confirmed by archival
materials [3, p. 27-47]. Both on 10 Novem-
ber 1989 and on 7 April 2009, an important
role was played by provocateurs infiltrated
into the crowd, whose actions were direct-
ed remotely. Regrettably, on 7 April 2009
the situation got out of control and human
casualties were recorded. The President of
the country and a small group of employ-
ees of the security ministries who were
privy to this criminal scenario directed the
provocateurs against the law enforcement
forces in order to cause as many casu-
alties as possible among them and to stir
up the hatred of the defenders of law and
order toward the protesters — something
they succeeded in doing. On this subject a
separate study should be carried out, one
which would certainly demonstrate that
the author and coordinator of the disaster
of 7 April was Vladimir Voronin. This was
understood by the employees of the Min-
istry of Internal Affairs, who had sincerely
believed that the communist party led by
V. Voronin would not repeat the mistakes
of the Stalinist regime. Having uncovered
the true intentions of the republic’s lead-
ership at that time, a large number of Min-
istry of Internal Affairs employees, as well
as members of their families, voted against

134



<$tiinte Juridice// Legal Sciences, nr. 23/ 2026, ISSN 1857-0976, E-ISSN 2953—6898)

tidul comunist condus de V. Voronin nu va
repeta greselile regimului stalinist. Decon-
spirand adevaratele intentii ale conducerii
de atunci a republicii, un numar mare de
angajati ai Ministerului de Interne, precum
si membrii lor de familie au votat impotri-
va partidului comunist in timpul scrutinului
electoral ce a urmat dupa evenimente, fapt
ce a inclinat balanta spre fortele democra-
tice, dezamagindu-1 profund pe V. Voronin.
La etapa actuala fiind deputat in Parlament,
el prefera sa ocoleasca discutiile despre 7
aprilie 2009, cat si despre cazul cu picturile
falsificate. Nu se stie unde au fost depozi-
tate acele probe din dosarul penal la care
se referea acesta la Sankt Petersburg. Tot-
odata, nu putem exclude faptul ca liderul
comunistilor din R. Moldova este un simpa-
tizant al pictorului sovietic Boris Ioganson.
E necesar sa amintim ca picturile acestuia
erau in realitate un instrument de mani-
pulare a populatiei din Uniunea Sovietica.
El a folosit narativele ideologiei comuniste
in operele sale. Pictura ,Rabfak” pe care V.
Voronin dorea sa o restituie Rusiei e o con-
firmare in acest sens. Evident ca V. Voronin
a dorit sa demonstreze conducatorilor de la
Kremlin ca el se identifica cu o astfel de arta
si este loial acestui regim, reusind sa de-
monstreze lumii intregi doar incompetenta
sa profesionala. In acest sens nu putem ex-
clude faptul ca in timpul regimului totalitar
comunist au fost transmise muzeelor din
republica si alte picturi falsificate. Astfel
consideram binevenita propunerea cerce-
tatoarei Elena Plosnita de a evalua valoare
morala si materiala a exponatelor ce se afla
in custodia muzeelor din Republica Moldo-
va: ,In procesul de expertizare a bunurilor
culturale suma punctelor valorice acor-
data conform criteriilor generale si speci-
fice se aduna, obtinandu-se suma finala a
punctelor valorice. Deci, in cazul experti-
zarii bunurilor culturale pentru clasare se
acorda un punctaj valoric, iar Fisa analitica
de evidenta pentru bunuri culturale mobile
intocmita de specialist include si rubrica -
valoare nominala a bunului cultural. Altfel
spus, institutia care declanseaza procedu-
ra de clasare, completand actele necesare
procedurii, va stabili si valoarea nominala a

the communist party in the electoral ballot
that followed the events, a fact that tipped
the balance toward the democratic forces,
deeply disappointing V. Voronin. Now, as a
member of Parliament, he prefers to avoid
discussions about 7 April 2009, as well as
about the case of the forged paintings. It is
not known where those pieces of evidence
from the criminal case to which he referred
in St. Petersburg were stored. At the same
time, we cannot rule out the possibility
that the leader of Moldova’s communists
is a sympathizer of the Soviet painter Bo-
ris loganson. It should be recalled that his
paintings were, in reality, an instrument
for manipulating the population of the So-
viet Union. He used the narratives of com-
munist ideology in his works. The paint-
ing “Rabfak,” which V. Voronin wished to
return to Russia, is a confirmation of this.
Clearly, V. Voronin wanted to demonstrate
to the leaders in the Kremlin that he iden-
tified with such art and was loyal to that
regime, succeeding only in demonstrating
to the entire world his professional incom-
petence. In this regard, we cannot rule out
the possibility that, during the totalitarian
communist regime, other forged paint-
ings were also handed over to museums in
the republic. We therefore consider wel-
come the proposal of the researcher Elena
Plosnita to assess the moral and material
value of the exhibits held in the custody of
museums in the Republic of Moldova: “In
the process of appraising cultural prop-
erty, the sum of the value points awarded
according to general and specific criteria
is added up, yielding the final sum of value
points. Thus, in the case of the appraisal of
cultural property for classification purpos-
es, a value score is awarded, and the An-
alytical Record Sheet for movable cultural
property drawn up by the specialist also in-
cludes a heading — the nominal value of the
cultural item. In other words, the institu-
tion initiating the classification procedure,
in completing the documents required for
the procedure, will also establish the nom-
inal value of the cultural item to be classi-
fied” [12, p. 34-35].

At the same time, we must take into
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bunului cultural ce urmeaza a fi clasat” [12,
p. 34-35].

Totodata, trebuie sa luam in calcul
faptul ca ,Ingeniozitatea infractorilor in
savarsirea faptelor de pericol impotriva va-
lorilor istorico-culturale, determinata de
modalitati faptice de realizare a acestora,
care de multe ori ies in afara cadrului de
incriminare a infractiunilor contra valori-
lor culturale, fac ca modalitatile normative
sa nu mai corespunda exigentilor unei po-
litici penale eficiente in masura sa asigure
protectia necesara a patrimoniului cultu-
ral” [6, p. 102-103]. De remarcat ca intreaga
societate trebuie sa manifeste cultura ci-
vica si sa protejeze valorile istorico-cultu-
rale, avand in acest sens indatorirea fixata
expres in art. 59 al Constitutiei Republicii
Moldova, potrivit caruia protectia mediului
inconjurator, conservarea si ocrotirea mo-
numentelor istorice si culturale constituie
o obligatie a fiecarui cetatean.

Analizand materialele publicate in ar-
ticol, constatam ca atat infractorii ce aten-
teaza la bunurile culturale cat si falsificatorii
de arta au unele trasaturi comune. Sunt bine
informati cu privire la valoarea bunurilor
culturale, au experienta in comercializarea
lucrurilor furate, precum si a operelor de
arta falsificate. Majoritatea fac parte din gru-
puri criminale, cunosc psihologia victimelor
si profita de functionari corupti pentru a-si
atinge scopul. Pe langa aceste calitati falsifi-
catorii de arta sunt inzestrati cu talentul de
a reproduce opere da arta ale unor pictori
celebri, calitate pe care o folosesc in scopuri
criminale. Studiind personalitatea acestui
tip de infractori si particularitatile care ge-
nereaza un astfel de comportament crimi-
nal, constientizam ca e dificil de influentat
asemenea persoane sa se dezica de activi-
tatea lor infractionala, precum si de identi-
ficat masuri de prevenire a atentatelor im-
potriva valorilor culturale. In acest context
sunt relevante propunerile autorului Radion
Cojocaru care considera ca ,,Un rol decisiv
in apararea patrimoniului istorico-cultural
ii revine si legii penale care, prin mecanis-
mul de reglementare care-i este specific,
instituie raspunderea penala pentru faptele
de pericol caracterizate printr-o gravita-

account the fact that “The ingenuity of of-
fenders in committing acts endangering
historical-cultural values, determined by
the factual methods of carrying them out,
which often fall outside the framework
criminalizing offenses against cultural val-
ues, means that the normative methods no
longer correspond to the requirements of
an effective criminal policy capable of en-
suring the necessary protection of cultural
heritage” [6, p. 102-103]. It should be noted
that the whole of society must show civic
culture and protect historical-cultural val-
ues, having in this regard the duty express-
ly established in Article 59 of the Constitu-
tion of the Republic of Moldova, according
to which the protection of the environment
and the conservation and safeguarding of
historical and cultural monuments consti-
tute an obligation of every citizen.
Analyzing the material published in
the article, we find that both offenders who
target cultural property and art forgers
share certain common features. They are
well informed about the value of cultural
property, have experience in selling stolen
goods as well as forged works of art. Most
belong to criminal groups, understand vic-
tim psychology, and take advantage of cor-
rupt officials to achieve their goal. In addi-
tion to these traits, art forgers are endowed
with the talent to reproduce the works of
famous painters, a quality which they use
for criminal purposes. Studying the person-
ality of this type of offender and the par-
ticular features that generate such criminal
behavior, we recognize that it is difficult to
influence such persons to renounce their
criminal activity, and equally difficult to
identify measures for preventing attacks on
cultural property. In this context, the pro-
posals of the author Radion Cojocaru are
relevant; he considers that “A decisive role
in defending historical-cultural heritage
also falls to criminal law which, through its
specific regulatory mechanism, establishes
criminal liability for dangerous acts char-
acterized by heightened severity, harming,
directly or indirectly, the social relations
concerned with protecting historical-cul-
tural values; such a measure is dictated
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te sporita, aducand atingere, in mod direct
sau indirect, relatiilor sociale de protejare a
valorilor istorico-culturale; o asemenea ma-
sura este dictata atat de tendintele vadite
de raspandire a acestora, cat si de daunele
deosebit de grave aduse relatiilor sociale,
existenta si normala desfasurare a caro-
ra este conditionata de protejarea culturii,
stiintei si educatiei spirituale a prezentei si
viitoarelor generatii. Gravitatea urmarilor
prejudiciabile provocate de savarsirea unor
astfel de fapte nu este determinata doar de
dauna materiala considerabila adusa per-
soanelor juridice sau fizice, ci si de stirbirea
spirituala, care de multe ori poarta un ca-
racter inestimabil si irecuperabil pentru pa-
trimoniul cultural al colectivitatii” [6, p. 102].

CONCLUZII

Reamintim ca tezaurul istorico-cul-
tural are o importanta deosebita pentru in-
treaga societate. lar valorile culturale au un
rol semnificativ in dezvoltarea stiintei, artei,
invatamantului, precum si a altor domenii
ale vietii sociale. In acelasi timp, parcursul
european pe care si l-a asumat Republica
Moldova ne obliga sa actualizam legislatia
in asa fel ca sa asiguram protectia juridi-
ca a bunurilor culturale si sa contracaram
infractiunile ce atenteaza la aceste valori.

both by the manifest tendencies toward
the spread of such acts and by the especial-
ly serious harm caused to social relations,
whose existence and normal functioning
are conditioned upon the protection of the
culture, science and spiritual education of
present and future generations. The sever-
ity of the harmful consequences caused by
the commission of such acts is determined
not only by the considerable material dam-
age caused to legal entities or individuals,
but also by the spiritual harm, which is
often of an inestimable and irrecoverable
character for the cultural heritage of the
community” [6, p. 102].

CONCLUZIONS

Let us recall that the historical-cul-
tural treasury holds special importance for
society as a whole. Cultural values play a
significant role in the development of sci-
ence, art, education, and other fields of
social life. At the same time, the European
path that the Republic of Moldova has tak-
en upon itself obliges us to update the leg-
islation so as to ensure the legal protection
of cultural property and to counter offens-
es that target these values.
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